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(1) Under the palm of one hand the child became aware of the scab of an old cut on his kneecap. (2) He bent forward to examine it
closely. (3-1) A scab was always a fascinating thing; (3-2) it presented a special challenge he was never able to resist.

(4) Yes, he thought, I will pick it off, even if it isn’t ready, even if the middle of it sticks, even if it hurts like anything.

(5) With a fingernail he began to explore cautiously around the edges of the scab. (6) He got the nail underneath it, and when he
raised it, but ever so slightly, it suddenly came off, the whole hard brown scab came off beautifully, leaving an interesting little circle
of smooth red skin.

(7) Nice. (8) Very nice indeed. (9) He rubbed the circle and it didn’t hurt. (10) He picked up the scab, put it on his thigh and
flipped it with a finger so that it flew away and landed on the edge of the carpet, the enormous red and black and yellow carpet that
stretched the whole length of the hall from the stairs on which he sat to the front door in the distance. (11) A tremendous carpet. (12)
Bigger than the tennis lawn. (13) Much bigger than that. (14) He regarded it gravely, settling his eyes upon it with mild pleasure.
(15) He had never really noticed it before, but now, all of a sudden the colours seemed to brighten mysteriously and spring out at him

in a most dazzling way.

GIRXHOFESIHAOET L L Tw5)

u)ﬁ;UfQ)@ky%yxuﬁwf\%mmwwmmtwotﬁb@%$%f%éﬁf%ﬁ%5ﬁ&%néoi
72, (1) I8V TI, “the child became aware of the scab-+” & \» 3 the child D&% % E 5 LIHERH S, 512, (2)
(282 Tld“he bent forward” & > ) EREBIMED H BB DHIZ, “to examine it & the child DEEREZ L2 —FOL
ﬂ%?@gﬁﬁ&%ﬂéoK@ﬁ@%ﬁ%ﬁﬁ”%lh%@%ﬁ#%‘:@ﬁﬁumuhmwﬂﬁ-bﬂiﬁiéik
@ﬁéé%ﬂ@%b%@%ﬁ@ﬁhﬁofw&:&ﬁb#éoﬁ&ﬁbf@<t‘:@%ﬂ@%h%@ﬁﬁ@%tf@
SESNTBLY, thechild L DI ZITERLTVL I EdpbroTL 2,

(3-1) TR2ODERAWY LD, Y FOFZIZHT 2 commentary & ) SRR & BIH A OLEEE L) B
Thho ZOHITIL copula DBEF “was” DN H 5N D720 ICHBOWTEEMIZ L 2 VDTS A%, “fascinating” & \»
) Latin RO, bbb THOBFRLAVEBI TVEI LB OMBEAEL 2 & —BRIZZ DS AT E D Mk
Ve L22L, COEIDRID (2) IZBWTLHEEE~NDOEA TP TV & WO EEZ B E, (3-1) BB AY

17



O L7 Free Indirect Thought (ML F FIT) OB THANTVHEELR LHENELTHLH, Zofhrsb (3-2) b,
he thought & V) reporting clause 234 #E S 72 D, FThHOLLFATEEZTINTHA ),

(4) TiZ. “he thought,”& V> 9 reporting clause MERIIFA IR T VS, & 512 will pick” (&) “isn’t” “sticks” “hurts”
5 EOBIFES. (1) (2) ThHNIEREHOBERDHBERINL BB TW5h, F72, the child DHRINAF
it (2) DN D BT b TWA, IRHDT ik, LEHEEH (3-1) & (3-2) LV ELIBHAMAANBITL
FRTChEENTWAZERELTWD, [FFE] OB TV AL, (4) i reported clauses R EHBERET =T —
S 9y — 2 A BOT, Direct Thought (BLF DT) & Free Direct Thought (BAT FDT) DM IEE L E 212D
YRZ375, S0k % form LOT RO TER AR SR, “even if+E7 OfEYRL (3[) 12&
0. —& the child DEE /5 — AN ZEITTB (o

(5) & (6) Tid. HRMABFIHOhe”iZd &1, Kl b “began” “got” “raised” “came (2)" LBERIZL E2TWY
2, WEICBIHE) FORME. BHEAMEADPL EAVOLEZHEE LTHS FEFTHBDIIBITEINT VS, T2,
“cautiously” “slightly” “suddenly” “hard” “beautifully” “interesting” “little” “smooth” 72 ¥ DEDEHI T, B AW OEERIK
WA EVFHEOHEMA LY SEA TS EVIBEVEHLTRS L JicEbNnL, (1) ® (2) £hbEE
FHAHOHETHANTND LV EEED ),

LB R 2 0 SICEC T, () 25 (15) RSB TH 5.

(7) BLU® (8) Tk, BIEMIE S, B L k> Twna, TRt ] HE . IFEERBEMIE NI EILED, &
FIRBD (6) DRIZHATENTH/ST 7T 7 ORMIEARHUBT 5720, BEOTNADY AN ALPDBERE
br sz Bbes, LAL, JOBETE, (7) 25 (6) OfhrHFEY F-“Nice. Very nice indeed.” &\ Il &
ﬁifw%%®&®#\M)K%%htiiué%k%@b%%%Lt%@&w#(:m%%nﬁkaéﬁaaﬁ)
HHFC X 2\, (9) TO“He rubbed the circle™id (6) LFAMEOMETH LN T, (7) (8) i) FOHBERL T
L5 TEVAE, (9) OB didn’t hurt FEHAMORERETH DT, (7) (8) I the child DHETTH D & b
RTXx2, AL L) RE®REBRZ, 6) LRy TOME (10) ORE BN LEHO R WEE (1) (12) (13) L&
b F - B AW OTIHEEORERE (14) (“mild pleasure” FEERF L EEZHNL) LOBROFIZL RS,
Z LT (15) Tit. “had never really noticed it before”® & 5 \Z B AW OEEH % 55 2 &H O Y FAT, “seemed” & V) Bf
BAREAMET S THRAEEE AW S ¥/ 0. “mysteriously” “dazzling”’s CEH AN O E AR AR
HHETAZ LT, (15) 2EBHAPDOLEEE L LTS,

12 LEBETE7E9 10, KEFOBETI, B FOSHAWHT 5 LHEI 2 EHEIHFICEEL TS Z &8
b#%o%bf:®ﬁ&@\%ﬁtbtof&%ﬂé%@?é%o:@:td\ﬁ%%ﬁET%6%%@%ﬁ%ﬁﬁﬂ
DELALNLEVIZETHY ., (ERDstyle ¥ [V BELOKRHPLETND b | E#EZBHLELIE, LEIIADL
5;5&b@%%?%ﬁ%ﬁ%é6&%%Téckﬁmm%ﬁﬁféif%%%%:t@;5uﬁbnéouT\$
G It SRR LEBE L SN L) ZEEOLONFRLNLEONE T LD TAHIZV,

Thought Presentation

IT
he felt that old sudden sickening surge of panic in his chest--like last Easter time, that afternoon when he got lost all alone in the
darkest part of Piper’s Wood / He thought first of trying to jump it, but decided he couldn’t be sure of landing accurately on the

narrow band of yellow the other side

FIT
<No reporting clauses & no quotation marks>
Was it possible? Was there enough yellow? Yellow was the only colour he was allowed to walk on. Could it be done? This was

not a journey to be undertaken lightly; the risks were too great for that

DT/FDT

<With reporting clauses & no quotation marks>
Yes, he thought, T will pick it off, even if it isn’t ready, even if the middle of it sticks, even if it hurts like anything / You see, he
told himself, I know how it is

<No reporting clauses & no quotation marks>
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The red parts of the carpet are red-hot lumps of coal. What I must do is this: I must walk all the way along it to the front door
without touching them. If I touch the red I will be burnt. As a matter of fact, I will be burnt up completely. And the black parts
of the carpet. . . yes, the black parts are snakes, poisonous snakes adders mostly, and cobras, thick like tree-trunks round the
middle and if I touch one of them, I'll be bitten and I’ll die before tea time. And if I get across safely, without being burnt and
without being bitten, I will be given a puppy for my birthday tomorrow.

FDT
<No repotting clauses with quotation marks>

‘I'm not touching you! You mustn’t bite me! You know I'm not touching you!’.

Ambiguous thought presentation
Nice. Very nice indeed. / A tremendous carpet. Bigger than the tennis lawn. Much bigger than that. / ~ because although it
seemed the more difficult, there was not so much black in that direction. The black was what made him nervous. / Nearly
halfway. There could be no turning back now. / ~he couldn’t turn back and he couldn’t jump off sideways either because it was
too far,:* / There! He had started!

CHEBEOEZ* b o5

<EHBNORERIZE T B HE>
A scab was always a fascinating thing; it presented a special challenge he was never able to resist. / The yellow was a bit thin in
places and there were one or two widish gaps, but it did seem to go all the way along to the other end. For someone who had
only yesterday triumphantly travelled the whole length of the brick path from the stables to the summerhouse without touching
the cracks, this carpet thing should not be too difficult. Except for the snakes. The mere thought of snakes sent a fine electricity
of fear running like pins down the backs of his legs and under the soles of his feet.

past perfect

He had never really noticed it before, -

<EH AW ORE - B - EEE SAERE>
~wishing he could stay for ever on this big safe yellow island. But the fear of not getting the puppy compelled him to go on.

To-infinitive
to examine it closely / to obtain a better view of this vast tapestry of colour and death / to assist his balance / to rest / to keep his
balance / to decide exactly where next he should put his foot / to keep his balance /

try to~
~he tried to bring the back foot up as well. / He tried to get back again.

couldn’t~ could~
He was in the middle and he couldn’t turn back and he couldn’t Jjump off sideways either because it was too far,*** / ~he could
see it wasn’t touching! / ~he could see the small line of yellow separating the toe of his sandal from the black::** / He thought
first of trying to jump it, but decided he couldn’t be sure of landing accurately on the narrow band of yellow the other side. / He
couldn’t do that either.

subjunctive
There was lots of room on it, he couldn’t possibly fall off,:*+ / Nearly halfway. There could be no turning back now. / The next
step would have to be a really long one.

BELXBWTESAYOLHEBEICERL T2 L Bbh 2 KEs - BIF (EREOBEBREHMNIZALN D b Db &)
enormous / gravely / mild (pleasure) / really / all of a sudden / mysteriously / most dazzling (way) / better / vast / anxiously /
cautiously / curiously / intent / whiter / carefully / very stiff and still / gingerly / vicious-looking / wildly / safely / quite / tense /

19




big safe / lots of / possibly / further / carefully / only / little / frozen Stiff (with terror) / safely / instinctively (HiZUIR)
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2  Stylistic Approach
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ety FOBE LTOR (HiZh—~y FOBLEFERL TV 2HE)
(1) the enormous red and black and yellow carpet that stretched
(3) the black parts of the carpet
(6) a patch of black-*-
(8) there was not so much black in that direction
(10) all the red and all the black that lay ahead of him
(11) a centimetre of some black
(12) the black (2[H1)

=y O+ o DFEIL (metaphor T EF L)
(2) all of a sudden the colours seemed to brighten mysteriously and spring out at him in a most dazzling way-**
(5) this vast tapestry of colour and death
(7) a vicious-looking mixture of black and red
(9) The black was what made him nervous-**
(16) There was this deep curling river of black that ran clear across the width of the carpet
(18) he saw was this bare hand of his going right into the middle of a great glistening mass of blacks and he gave one piercing

cry of terror as it touched

snakes (B ERST % “snakes” & L C\> % metaphor f)FBL)
(4) the black parts are snakes, poisonous snakes adders mostly, and cobras, thick like tree-trunks round the middle--*
(13) but the snake stirred as though sensing the nearness, and raised its head and gazed at the foot with bright beady eyes,
watching to see if it was going to touch
(14) ‘’'m not touching you! You mustn’t bite me! You know I’m not touching you!’
(15) Another snake slid up noiselessly beside the first, raised its head, two heads now, two pairs of eyes staring at the foot, gaz-
ing at a little naked place just below the sandal strap where the skin showed through.
(17) He glanced down and saw this deep curling river of black underneath him. Parts of it were stirring now, and uncoiling and

sliding and beginning to shine with a dreadfully oily glister

(BFIRF 7 A P TOHBIEERT)
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He tried to get back again. He couldn’t do that either. He was doing the splits and he was properly stuck. He glanced down and
saw this deep curling river of black undermeath him. Parts of it were stirring now, and uncoiling and sliding and beginning to shine
with a dreadfully oily glister. He wobbled, waved his arms frantically to keep his balance, but that seemed to make it worse. He was
starting to go over. He was going over to the right, quite slowly he was going over, then faster and faster, and at the last moment,
instinctively he put out a hand to break the fall and the next thing he saw was this bare hand of his going right into the middle of a
great glistening mass of blacks and he gave one piercing cry of terror as it touched.

(The italics are mine.)
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And if I get across safely, without being burnt and without being bitten, I will be given a puppy for my birthday tomorrow.
But the fear of not getting the puppy compelled him to go on.
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F &8 . Pedagogical Stylistics
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