Z D6 DOIRG
—— HAROKRFIZEB T 2EE SR —

= H iz

U &I

A Linguistic Guide to English Poetry (1968) T G. N. Leech 2%, ¥ 7z, Stylis-
tics and the Teaching of Literature (1975) DT H. G. Widdowson 2%, F&ZAHY
A B O IE = A e OFEBR 2 T & L THA L TEBE,
TR R (L B AR RFEDO TR TUF A TR S NGO 12, D%,
PR FEm 1, EREETE - TR OB R H b, RERF O
CBWTHEICZFOFEERZHLL Tiro> 72,

BN EE L T EMOMEMB R RO B 2 LIZEM R URmIE, [30F
Fge] OFEE LTHRASINTELD, FEIE, XFRE/ELE 5 IZ EFL
D [ B THmHENTWSE, HEETIE, HICBEIRE
L C pedagogical stylistics (FEWXEER) LWV ) HEF L LTRHAMSINTWES,

AR TIE, $IC Widdowson (1975) LAED RS04 B O KGR O RN O H T
DEBEW LA, TOFTHLFLEDOED Y IIBITLEE W R DERL
Bl bz, HRORFIIBT 5 XEGHOFIREMELL 729 2T, BHEMWIL
FHIEARDOKRFZOBEF TR 7T LORTED L) ZEMO WML E O T
WHDHhEEZ THRIZNWY,
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b2 b [ U] L3 D0h, FHE (2000) OFHZMEY %5,
INF TR IDESRITIE, [ 246§ ornamentation] [ ADSHE @Jﬁq‘—é ideolect |

[ IR choice] [ deviation| [— & 14 coherence] [3%FEE connotation| 7
ERdHotzl, 7 [EROEEREDLWERWERED L5 H 5
EEERTZICL72oTD, 77 A MEFRARO (—EHLZ) R, $7-
TO—E L2BIAL] Loz [TERATWIZEURE 2 ER] 28
Holze oI, [REE—BLCGRIRTA] &) BEICHEHOME TR
ZBHZEDBURETH o7, [XH] ZERLEIDETHE, TOLHITF—
U= R TAT S D, SNHDRED [ UERDE - 72l & 4T
72bDTHY, FNETNAHMENLERIISH L] 720Tb DD, SHITEEE,
T3] &, whbid (BrFF L UETR) M OROBEKRE L7228 % 5
BRESVETHEL LTHYORTWRIZT TR W] EERDITTWwDY,
T L, [0 WRARL LPERETEIL20VHOLE LAV LE I B Rn
DS Lo FEDIZ, MEROHFMZERICEDNIEE D LI L, 30K
EP[AZAN] EDPVIBEEZMI)IZLIBELTLE Y, FNEBES
<, 1) [4&] X Form & Meaning & DMPEM L EBROFR THRZ LS,
2) [T HPDREBHR LTS, 3) [3UE]3EmD (B %)
AT BELTHRETL250THE, Lozl EAFEKEE L > TVRAEDTIE
2B e MR [RIR] THRER], IROPE2EKRT L0021,
3R] LS b0, Ehhd i, SAOKBREREEDoTEBY,
A7  Tld Form & Meaning DR LA TN LR RITHET I W E
W) ZETHA)e 2FD, WCHFBWZOTHELZEIT) &, [3UR]
EVI)BDIATEACHIS, [t O] = [ADBOERK] Lwvwolz
FBDOTANY =T WBRLENRDH L, LIz T, 1EROUKEELRT HIE
i, BAORDOZIDT7 4N —ORBEIELTh% ) OMEPLRELE RS,
HEMTRE T AR THNL, ZINRBEORRNEADL I LN TEEHT
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HHIN, XEWBT T O —FEETHHNIL) LB FRT, LERPK
FORETIL, 74NV —DBELEHAT LMD HFEOEELHERS 5
WCEBRNGEPREREL L o TWDTHL ) TH) Vo 25 - HEOIR
THEAEHAIT, Leech X Widdowson D4 L 7235505411, BHERoHron]
LR DTN DYAS SR NN 5 ¥ o F (0N

Cldwvz, —fEE LT, ERIEHEDLLTE L2 I WS L)
THb, [ BREPERE L2EOLDTHZ2E0) T, XHEH
DFED, LELDODPEEZLDONPII->EN E Lk \vifussy B AY » A% 5Fo
TBY, E612, HEHOHBZIZLA LR TR Wwhr6THA I 2 1ER
DELZEZHADR W [XXER] 284 LC, sFSFTRAMEICAAEZANLE
) ELTELZZDONETE, FHOBIIILM T 2 B b MRS 12 B 4
ETolze L2 o T, OB GHERE VW) T LIlh b E, 5
BT 5 SHEMESBICBIT AHGmOEKRICFDIZEAEEZE TV,

T AMNEFHACET AMTHH THRICGESPTAE LV DR HITH LT
57 5E, F g discourse B L USEAGG O ZIICE Y b OoBHITH NI

57259, Discourse IZB L TERIE, Ao Ea—oRf 0y —F v ¥
N—FHETOFREIE 2\, Sia— Axﬁ“ﬁﬂ%&ﬁF:ifiﬁé
NTELILITEY, R THNHRIZT BEFEY ¥ YIRS Y HiAF
N7z, FEHICOWTEZIE, G.N. Leech 1213 U F 1), Sperber & Wilson O
EBE ]iﬂpm, % LT, Brown & Levinson DR T A4 bR ABGH T EO K

DRBEPRECEIICEDNLD, T2, BEEVY XD, UERH~OR
R ZIGH & v ) BERTIE, Leech (2002) #RELTWA L H I, A b—
V=l Ty FOMELIEE SND, I, WEEROAREIN LI &V
L HBTHLH Y,

HERXFHELE

DL BRRNOPT, YR LEERBEFTLOEDLNIEIEI TH-7-D72
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59 e IELOITIRARTZA, EEE TOBFEHRHRORM L LTERTE
SFS L DX, Leech (1968) B X UF Widdowson (1975) TH A 5, FEiZ
REE, MRS LHEFLORE L2 ET, EZSHIIBWIEFED
B b MR OEEMZ FIR L !

My purpose is to show the relevance of stylistic analysis to the teaching of
literature and not (except incidentally) to the practice of literary criticism as a
discipline.

Geneticists, biochemists, linguists and literary critics for example all follow
certain principles of enquiry which characterize their different disciplines. But
students are not geneticists or biochemists or linguists or literary critics : they
are in the process of acquiring principles not putting them into a certain number
of these principles and will never achieve the discipline as such at all.

H. G. Widdowson.  Stylistics and the Teaching of Literature, Longman (1975)"

WX TITHEL EN TV B FMEE & BIZH 2 5 721 O rote-learning 19 72
REISEDE LB & T, ZORFERE LT, XUEROEREE 7 M
W L7:DTHDH, 72, HIE, VEROHBHUIRMEAIZITHE L TEHERZ
DT, HIROFHMAD D THAHEFRT AH, LTI THRIZENS
DPEVS TR L 2 B D)%, W LFETOBE LN REEHTFSL, Ly
FEHN GO R AR LI KGR 2D TH A, TOL ) mEETEIZL
T, “Anything goes (L ATLH V)" B RMRIHELT L 255 7 CFHRE 2]
R ), FERICEBWIUFEHFTZ2RE) L LTwa

Leech %> Widdowson 2HL V) $ft - 72388 1L, HFFTH - 7205, F#Dtk, XF
BERFIZBE D 2 SRR ALY 380 et R, #Feowor, £ LT~ &R
Pz R ORI L ERIZELED OO AMEOTL T
ENTET EFELLHCADED Y &, Widdowson (1975) Rif%!Z H David
Lodge @ Language of Fiction (1966) X° Roger Fowler ® Linguistics and the
Novel (1977) D &9 HAZEOHTRBE SN TW72h%, G. N. Leech and M. H.
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Short & Style in Fiction (1981) (LLF SIF) 12 & o THRFEHCC O ST H A
BARRIRESN, CORBLOXEINPTE & L THILL TV o289
SN b, B OESHTE, Deirdre Burton @ Dialogue and Discourse
(1980) (2B C discourse Him & OB TH L 5N TH 5, M. H. Short
(1996), Paul Simpson (1997), Peter Verdonk (1998) 7 &Iz L hWi#BAHsh
TWwd, LLad s, INSO5HTE, oA 2 ) 7 s OFRmP 255
L& ET 5> T0A L) Il b, BilhE 5T 28101, B AYHOS
MDY LN N EEOFMZT TSP TS THY, S5 ICHEY
B35,

MARRR—HEAHL D D AR & LTI, CFEEROSES TR L, B
f, L&, AF—Y, Bf, T—ET7OFELEICHEOALAETED,
Tx IVIEEICERE L TETWA, £ LT, Carter & Goddard ## ¢ Intertext
Series IZR6NL X HIZ, TNOLDOY Y Y VOSEICHTAIEERL 7, &
FTOEMELTHEZMITIONTET WA, T 72, Carter ¢ Language and
Creativity : the Art of Common Talk (2004) THIFEL TWA LH 2, L =%
DA—=/NADFERIZE S BV, RN RBIRIEIICEE LS HED creativity

EHELBT D R0 T b, COMEANELR, SHESIELEEDAD
ZALIE TP RATL B &, NGB BT 558 A WE OS54
DIFEENHE L, BEERICO RWICEENT 5 2 S M@ 20,

BERICH T 5 X EERBIE

Widdowson &, SIF %#& T, SURRIZHEFEFEE DAL S § LM E
7H O EH SN, URGICHIR 2 FOgeE - FEDOAMIE, L TE I
WD, BEIEATELOTREWhEBbNRS, SIF ZIZLDETET
Wim OFGE O — MKW L BRDS, SCEEROHK L ZOSHFHIMHTH 2
720V, FAE LTHIRZ D L) TEBRELERTH S, 7,
NENTVW LGRS BFEZODTF TR L L DS OT, ZL0irs
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RERYEH 72 LT, MimE LETIZEORI AL v ) HE
b—HTHAH. LD -oTC, BMEOEG L ETHATSIZL, BHOEM
o 7ze WALV TIIHEI OB 2R L TW KR TH - 720, BERDK
201k, SUiREE BRI SCEHERIC b B X0RER) L) S ORBNED D
DBEA LIFENT W E B o2 ) Bnnhd Lk, 230, UEm &
W DEOFETREE 2720, XRROHERNERICERT AL V) 2L
TR, BEME, SIF Uo7 2HGmHFErRETHD L, M
LD CTHGOEMET AEROEROEHEMIELHED L &V o T2l
S WT WX 3 I BbNn b, #2121E, Widdowson D & 9 7%, 23 &bt
22 DB 72 BRI BN R o 72D TR 725 9 92,

Larl, FHETIE, WRGOHGE - 2S TID L 72T OME, S, Biff
DI A BEDRICT LY L), Hl- e RETLMAEEDHTE 2,
FOMRFENL DO, FiE (20000 THAHH . TEwIE, TRINIZT I A
FERRENTVD EVIFIHESETH Y, TOF7 7 AE2ED L) 2T
LT Opp#ilifgz S at A CTHAE, Fiid, )2 1E Leech and Short
(1981) TREENIF =y 7 YA e ERENT 2 L THH~DFIS D
hWedBbITTHLED, FiE (20000 TlX, 77AMETHTHETOT T
L AEAR SR T UERPIREESN TS, TI Vo ZBERIZBNT, C
M SRR E OHRG DRE L D 20 Lz v, FREIE I N2 8IS
& (creative stylistics) EIFATWS, EMOBIEBERIC 7+ - AZE L
W E o X0 LN E A TV ARBORBIIEKE, HARTOEEFTH
VKGR E R IEA, COAWESURR ORET 2 AL, ESEEDS
DEWERER (B, 3K, ZER L) OG- |EICORWITHEHTEZ ) T
b, T, FI [EPNIEFE] BRI LTHRSH» L, SeRDSt
2L BAMES (FIZITHAEOBHE) %2 EOBESH~NERF2LITAE
DiFERAXHICEbRS, £, BRICBITAXKRIZ, ZH)voltR
MEEEORETELVOD, L LITLIERS 2 L4 597,

FRODEI LRI TFA THRBRFEDHLIIE L, TNRESHETTH TP
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DIFFEEIZL DD DTH AT LIIHED LR, HEFRERO T F A F T LK
DEZHAANTVEBDOFEHE N 20 b bbrbsh, KFEOEER
Wi, SRR &V BRI T ARA T LV OREETH
5o FHEPRBIIHN LS LWL, M5 2OTETIRRICEY % 5
DR, RFEOEFHROBWEIIBIT L [ HiESURH J®%%it 33
AR 2 AN [REEE] ° [558) BROBRL ETHIERD BEICHR
LbNAHTHA9,

ABXICH T 2 HERINSERBIE

HATOHBTHXAEROHKIZE ) ZDTH A ) 7 HLIZ, Google D
W—F TV YR [HEWESR] OB THRELTALE, 2488y b
TLDOATHY (20059-10H 8 HHIAE), “pedagogical stylistics” DI H 38
EANILTYH, By FTHHAEDHY A M2 HOAT(20054£10H 8 HEBIE)
%%ou@lo [BERSCEG] LI MSEAFERINL TR E

CHETEDLN, XHH WL RO TH, FEALDOES, KEOD
CROMNAZHEIL, XERFOL-OOTKH AV BIEHEO—F L LT &
ToTWAEEVIBIREH Y, SHICHBIUERIL, 9 vo{ERiF%k
DIXFHDOHIIREINTLE > TVLIRETH B, D EOTRG I, WiE
EITOL ) ICERPXFHEOREFEL L CERTAL V) EHEH-T
H)F2TLITHMARATNTWRVWDT, BER AR E L TEKREK XA
INTVWRVWIRETH L, BEFELLTOXERIISIFTE 2L, HiE
BTITON T3 L9 % EFLEE DA R &2 B L - o
PN TWAHILEDIIEALELZWET o Tl

ARICHET R - HENEROBES
BARICE T 2 XEHOBESR
Db, ZFEEEORTOX KRG L UOHBFH R HORN 2B L T X7,
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ZoYr v ar TR, BRICBI S G, HAROEEHEIZBIT S UK
ICDoWT, A IR EE S

AKEREDS, L) EZ AL WA ERNRIFFRLEIL, LT/ AMD
sl THDH, ARAFERBOREAL D E-TH, ZOEMKIT L
ELMAMENTETWS, AKRANICE o THEEINEFETHLPSH, HRA
ik, BEORAT A TAE—H =L o TERIZHEAEDTLED L9 M
PLEICETRERY ZVBLFEGCLEND Y, ZOB0ITTHRANEE D3
RedHY I 5, ARNCE T [HERGA] 12E, 20X 2 HAFNA
DHENTWDE, FEPIZ, BRAPHAEEDT 7 A M &b, MEeMaRIC
BEHORE RPN LIHATWA D EVZIE, 79 TiRRVOT, Thid,
HHEERWNEFR-RBTCHLOBEETHL, ZOLHIT/ ¥V - R 1T 14T
A= H—%bTIEOREE VI UBEFRAT LI EILL T, =RV
FuXwy TERZAHERNMIIEZTVAEDITTH S,

LA L, TR RE TR, FEELRAIREEAL T4 TAE -0 —
Lo THSRTOFHRTH A 2 &1L, FRRRLTBIRNETHE, 2%,
PR O S E RO SRR T T —FiF, BRANCE o TR, 2R DIE
ROBWLOEELELLDTHD, T72, Carter X Widdowson 7 £ D53 Hr
DOHZEE LT 5, O inition [EEE] WA EBZ FIZEKSWIgHZ E
X, BIRO 74 NF —OREICEDLZETHY, THMLHELEDTD,
RREBIIRAA T4 TAE = —DBRZM I Lz ) hhk\v, U
19 2 FK SRR ORFZEIR, A HARACIRFEFICRELZHERTH L0 5
ETHDHY,

HAICH T 2 HERXFROHER
HARTOHEEHXHRICH BT &, EFIE, 1) BBe LToX
LIRS E L TCOXEROKBE TS, 2) FHEOEFEL NV EHEM DN
FUAREZDL, OD_EPEEITREEATR R EEbN S,
BEHIDOEIL, HAAMOEROMBETH S, XHRmPEART 2EEOHT
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&, ZOFHOMIEICHLDTIEZRL, ZOTFOHERECHRE 2 FEOLF
HEREEHBOLDIHHTAZE, EWI)ERTELLZL TR RS v,
EDOFEN T LBETH DI 0 0b 5T, HIREBERD/2DDEL
IFATENE ) By —ABHEAIZLTAHALNLDTERDD ) o DXL
FEMOBREEMET S L) O, EESLRENRPIUIEL VI L THY,
FEHBEAN) F 2T b D=2 LTMHREEZHHE12E, FEFITFRER
I ETHbD,

RICHEEDEFEL NN EHMDOING  ADFBETH D, UG BRI
BT 5D THIE, EERPERLFHERORFEALRS, HE - [t (1982)
T35 (2000) XD L) MmN G T F AN TBELHELZVER
b, /2, T THMRMOVIBROBTETHILE, OAFEHEROFLIC
BATH505BH LA LIL,

L2 Lo, XFHBODICIRmH LT 7 —F 2k A D55
BIMEREFEOWEL NN EDINT VR B %@?éN%T%%Oﬁ
RZIE R OERICTFEE AL EOFEII R L 20, FRLUINDFEAC
X, 2OV BEIEEL VI LDTHA ), HETHY b L HERHES
WEEFOBRAED, HEVICOFEORENICF DR, BHESNET
HIEDPBVEDIEEBELIL)RNETHL, LFLEI) LDOWEHREM %
EZEZTLE DN, BEMOMZESE LI AT L DEFHIIE TR, ¥4
DYFEITZ B S TR ELFE I EEBTLRETH L, midh L7z XS g, &
TemOSFEA I ) SR, B2 L2ENZ &L LML, MR EED
AL LN EREDX R T NTREILICEDEHDTH D, &) T L iil
BLEBTLENIHS), LELENS, SITE)EMEFREOEEL
NRVDONG Y AFELE V) OIE, LT, RELVWEMOERRLY P F
DT I ANEREBEERL TWADTIE RV, FEEOWEEL NUBFITHIE
EALEMREMTHAL) L@EETHEDL WV, LA2L, HaoZ e, H
RORFEDFMEDORFEN OBIKIE, TNIEZLEEBHTEL2HDOTELR Y,
PR FOHPEFZY, BXORRHETXLN2Fo b nize
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FALT H OO0, BMTH 5D, FHEEIE, LAVIZS X505, HROH
AN SICHRE L7213 ) DR T 05 9 2 ORI ER 2 A
NAGE, BLAHRTA2HNDRIRTHA I &%, FISHMIEEERL TBL
RETH D, FHEOKRLG L THZBMMOEFEN b BAFFMET, FEIZLAN
W o FoFMEAE D Z 8T H2EPUREZ R T EPRRTERNES
B0,

BATOIhh 5 OHBEXEH

INFT, HENXERGRO BN LRRNEBE L 2255, HRIIBITSH
W, FrliXH#E oL D IZBT BB ERGRICOW TR, HEETITD
T B HE B SUERR IO 5 720 OB BB R MFTEIZ DWW T L mII -
TEZTHRED, HIZTEELUTOLINCHRDLTHAI .

(TR EES:
SCEARS (FF - NS - i)
XN¥EHE
EEied a0
HEEHE
Mg
pedagogical
B\ g - e

ZOTAE, HRIZBITAHBH RO BIRIZDOWTE R THAIV,
212, Widdowson ZIiX L &5 XHmELLDTF X ML, €OHMIC
[ CEEm OB | #HITFT T3S

This book might be described as an exercise in applied stylistic analysis.
Its principal aim can be stated quite briefly : to present a discussion of an ap-
proach to the study of literature and a demonstration of its possible relevance to
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the teaching of literature.
H. G. Widdowson. Stylistics and the Teaching of Literature, Longman (1975)
An earlier book in this series (A Linguistic Guide to English Poetry) was
written with the aim of showing the student of English that examining the lan-
guage of a literary text can be a means to a fuller understanding and apprecia-
tion of the writer’s artistic achievement. The present book is written with the
same aim in mind, this time taking prose fiction, not poetry, as the object of
study.
G. N. Leech and M. H. Short. Style in Fiction, Longman, (1981)

By now it should be apparent that stylistic analysis is a method of linking
linguistics form, via reader inference, to interpretation in a detailed way and
thereby providing as much explicit evidence as possible for and against particu-
lar interpretations of texts.

Mick Short.  Exploring the Language of Poems, Plays and Prose, Longman (1996)

The goal of this book is to sharpen your awareness of how language works
in texts —particularly, here, in literary texts.
Stylistics is the study of the language in literature.
Michael Toolan, Language in Literature, Oxford University Press (1996)

First and foremost, this is a book about modern English language.

To be more specific, this book offers an introduction to English language
through the medium of literature in English....The branch of language study
which is principally concerned with this integration of language and literature is
known as stylistics.

Paul Simpson. Language through Literature, Routeledge (1997)

In particular, as a result of their (the students) responses, I have come to
believe very firmly that stylistics can lend strong support to literary critical ap-
preciation by providing textual substantiation for the different kinds of literary
effect a text may have on the reader.

Peter Verdonk. Stylistics, Oxford University Press (2002)

T2, BRTHEENXHGHOTF A MoFEiwcd, FEUBEORLRA
H5 .
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YERED genius X HFET A 720 ICIZE N FOEMICEIELELEN QTR S
T\, £ LaTNITEEOEELET AT I L1025 TH A9,
—F, REDERBEFOZEZIHE LV OWH L, BLFOSEENE
TAHEBEICY, HTLVWSHEERLTZBENIZETELRVL, 5L VR
WY A LT CEEMICR SN S FEFED genius 45 L T—BE
DZELDEBLMBDAH, T2, ELFEFOLOOHM - EE LK
DTHH) o
FREEsAZ - BRICEL [HREESMR] 7 £ A L ogisedne L
bk (1982)

EERL, ST LTI o CRLDE L TEZE L CEE/MT
dY, WETHE, & KR BEEEEICBWT, Y XFREOH
FRELTHEHZEDTWI T, WEHZE &V ) Lwuhd LWELLST
A7 LNERAD, BRI F L FEICAL TR AW 720 OB
TEhD, HFROMMOER L L TLFEORFEMBML THAIE W) A,
BAHVEEFELFEFEFWIIHATAIZNE W) A% b, ETHHEHICE
RIENTEET,

AL [BEEEOMEE]  BRIRFEAE (2000)

AR BT 2 BENRGR L, ERREOXRRE DR D [ CFEmERO
72ODYARG] EWH) BRI THFSRDOTHA I D, HTHDH, &
V) DI, SOV HEREITTIThbRTW A EEBE TOREIL, HAD
RFEOZNEELE) TERTFRINLEDLELTH D, BIORETIE, BR
WCERZEA b, RICBPELEMOMRIZHDTHH ), FAE,
FIVS RV ZELT, EHICHENIZEREDAO L O % S R
LTWh, BEEE T, WEBBOTOOREL VL2 E, TAY IO Lit-
erature Circle "EWEITH 5 2%, WHEEMEZFFMIC DT L 2E 25X o0
FEH5 2500 ZENREEESNTVIEAENS V., L L, BROFET
SHESCF R0 00 AL, EAN TV L BRSPS NAEOBE CRET N & %
N, 2IVo/zZ 35T 0EDH VWL ICEbRA, LA T, HEAD
WENXEFPANE T2 6251203, HEBTIIAL: VOB T %, HA
THEMRATBLLLEPHLEEDNS,
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LD LEN) F 2T AIURE T 7 SRS ORUR 2 I L 2235t o
HEREMARATND Do URTRIFZEE 13S0 %8 U T % 20 %
LI L LTWwADY, Widdowson %2 K2 B L, [SCSHVES R O ) %0 Bk
FECID] EEHBHLTY, R LTERPSTHBARDFEIZE o THS 285
NEFONETHA ) Do BAEOHROKREZHROIRN A EZL THD & L
D, WFEMICAF LLZFEDOENITEDED, EBICTFEZE LTS DH,
bLHA, ZOL)RREE, HEHEXEKGRICRS T, RO FIBOIIEHE
HEDbDIZHED DL Z ETHB, HMFEHL, ~ERFE T 2242125
AL ELTVBDREL S by THRDFEOMSRIE & T — M0 7 Db,
DL HMVCIZBREH R SR FIIEEZ DT TVILIRWE A58MTH Y,
HIMIIZ ) o REFERT ARETH 5,

D L) REEEEZ ABIZ, Simpson @ [ LR O B v B heuristic 7
MEZHROZ L THL| LWVIBSEPRLVE DT ERLDTIELE WSS
D

One of the main assets of modern stylistics is its heuristic value. Stylis-
tics is a method of applied language study which uses textual analysis to make
discoveries about the structure and function of language. Simply put, finding
out about what writers do is a good way of finding out about language. This
basic heuristic principle —the principle of learning and discovery —will inform
every subsequent chapter in this book.

Paul Simpson. Language through Literature, Routeledge (1997)"

Simpson &, XD —DODEFLY, FAVPREREHEIFHELTLZ LIC
RELTWAL Il bhs, i, SERPLFEOEBICHR7-a 077 X
b T heuristic (BHMFEE) LWV IFEEM > TV DA, EEIE, Z0ES,
HARIZBITAHFH R OXF -7 —FELTESH R, bIDLBENIILE
FC, UTDL) BERTEZ THIZW |
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Heuristic-(a) FHEFBOHBE T2 HERTLI L, (bBHAHA, HD
HA FIZEES 25, rote-leaning I[ZIEN TV 5 HANDF A
X, EbOTEERRLFERDND,)

Heuristic-(b) FHEDPFERT 201, XERHIERAPLDbD, T4bb,
FH-AR (Fr5275—-70y beELEL) THDSL
bOTHDHI L, (TN, AR LRBIREZMEICLT
VEDIFTHLDPE, BREVZITLERTH D)

Heuristic-(¢) L5, NSO ZMEHRT Z72012, R EZ 2 W
ABTE, (FE [HRE] i, T8EMEded] L) ERD
&)

IS ZAOWT, BT Heuristic-(c) 75, HADKFEDOEEFE N AR TE
HIITHMRAINAREETHA I NERbLN L, kiTy, [HEEETIIH.
DETDOER T %, HATEEMZ TBLALEN L] Lkx7z0b, ZOHAT
bh, EEL, WEROFHMOGAERO -2, WmENEEZ) M 725
EDEBTIELRVEL I PEBoTWE, ZOKHHROHF T, LEHFRDH
X, CFEMEEM E LA S, AHOREN B X UM EECITE
ERZITANDS L) BBEEFIIDOTTOL, 2ozt s 2
AT, UHEROFIHMOGAERDY D SH L) ICBbh s, XAz HEL THOX
SO, HICHEETEPNTVAARIZOWTHBEAFEO ST L2
TR, PEELPEEREER IO N Fy TR EDT I A
BICHETA8ME5EE L (FEEA ~ Tl Heurstic-(a)b) D 2 &), £
DIRRD 1280 O 2 BENB A 5 (LFLHR A » b Tl Heuristic-(c) D
&) BIFOGERMETEIEVITRTH L L BN D, BENIRG,
REOHTEEIFOSbITMBENEE L T5 L1 bR, ZZICHARK
BULBEWN ARG OERE RB L72WERS !
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pedagogical
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(P23 D heuristic-(c) # W DIZHED SN A AT, HEOHEMTEL TE L WIBARH 3)
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Text: Roald Dahl’'s “The Wish” (1959)
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