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Titus Andronicus D Ff
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&b, L LERO%E. B AMOMAR 2 KB h ot &k 20 b
DEFET L) BRI LE v, HRIIZLIELIERONLDIE, K4 HIFgE
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DT =7 2 DFHRXR Cymbeline DIFETIX, REL-EHEE T ENTHED
AR R E GEEE T b ORI AN D,

ERNZBWThE72, BEABOPICHETHRSHREORBEDEHE TH S,
BB TR S HIZZOMESEANLBEL, BHADPEL,LHIBIIHNE
WTH LR - B - BT L Vo BRE AMEAIIELRE-TLES,
F O, BlOMR EERATRIMIIHE S, Tius 1B W Tid, AoOhoEE

VORMERAUIZ O W TR D D L B B b O TI5894, JEW d O TIXI594F X v )
B LDVBENDE ZAHFEEL Tk,
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PEXBTE V) HFOBRESHO T Oy MIRENZEELSZ TS L)
CHORLA, TOHIEOWTIEOLIZE THO [HICLA2WHORE] ©
Y IATHNASZ EIZT A, TOMEMIIE W THISR S TP CHRE 2 %5 L
). FROWH & BRI oI BRIAN E 2T L Tw (o

RICADHENS TH] LI FSHOERDITE LT &, 2O/MGET
T8 LW EEAYHNLRHEFTOLDEZIT TR O, HFRICHMST L B
(RBH - B - EBAIT) 2L EOLERTH ) o HAFEBIZHE &5 D
ETRHORED, HEERICHEPOMERERIIBOmKO N HHEH ) T
—EHLTRON, CONMHTRFOL I LHEOGEHME L TOHEIZONVTE
HRRBZERDENHTH D,

E—E HOIEE [wild forest/ park]

IR BT ARBEER OHROEARTITIZONWTTH S, Titus DFRIE,
FOYX A GEHEOKRLDN, 947 ADREFTHEER)IIHLDTH LN H,
ZOMITEAEM (wild forest) Tid 7 Bl (park) TdHh 5B, HHEDRE S
NTWV BT — <RI EERESHRE z HOBE w205, 1Y
HARZAFAOBRIZE > TWEEHEO L 2L AR -y L LTRSS TWwz,
BWEIIAMICL > TERBEINIHRTH D, Tius DFRVHE L HIE, AD
FIZL o TEHAEOBVWESIIEZ SN HENARBIC L 2 EH O 28 2
THOHERANEEL, En) T Lilnb,

Titus & fif% L CEDPNI2E ENB Henry VI, Part [T \ZIIFRO Y1005 &l
BT D, RSB EWRNAEIZD, MiBEEHEEGESTAZLNLZDY;
DREATHLZ Ehrh, FLEEATITIE- &) EEAMPHE (“park”)
THHIENBHAOFPTHERENT WD, 3H6D DO & i L %278
5 Titus DFHFDOHEAE RIS 2 L THAIZ W,

3H6=H—HHRHEOEH % WTH L),

FIRST GAMEKEEPER

Under this thick-grown brake we’ll shroud ourselves,
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For through this laund anon the deer will come;
And in this covert will we make our stand,

Culling the principal of the deer.(3 H 6, 3.1.1 —4.)

LHTALERA > 77 2 FDBH 2 HEDH, 2 AOKENEET L, HEHFO
B b, TOLHIBEARTILIHMETH LI Ebhb, HHIEY
NERFLRELTVE, £IANF—I7 AT KT FIL-TAI Yy o2 F

NEEDRIZZEAYY =2, HEE L) EREIHOEZ-Z20HNRE, TO
%% 585 L 7% 13 here’s a deer whose skin’s a keeper’s fee:/ This is the quon-
dam king; let’s seize upon him. (3 H6,3.1.22—23y" &, [ L LTAY ) —
ZHOAL)ETH, ZOM)OBETHEINLDIE Y H Tk < AR,
T LTEDHEE VI FFY @fﬂt’& EHERM LB XTI R S HRRICE > TRT
oo N —3HELMBELEVIRITIZER, DWICIFHGETESRBE L
KT HDTH A,

FIRST GAMEKEEPER
Therefore we charge you, in God’s name, and the king’s,
To go with us unto the officers.
KING HENRY In God’s name, lead; your king’s name be obeyed:
And what God will, that let your king perform;
And what he will, I humbly yield unto.(3 H 6, 3.1.96—100.)

R FLHE W THhDL, BEL L0 T -7 KEIBONRE T 5 HE,
Wbtz F 7= Fae BT 57-012702 % —13 [EOBEDIEHE S
% | —*this chiefest thicket of the park(3 H 6, 453 ——%FIH$ 5, Z D
b =H—HEE L, ROPIZEST 20X AT, HOKBIZAM
DEHEIZ 2 ) ZEZMEZ 5 2 51T &R0, 3H6IZBWT, HITABOED

TEan 7 & DG H 7% & ONIATHF813 97X T Richard Proudfoot, Ann Thompson and David
Scout Kastan ed, The Arden Shakespeare Complete Works (Surrey: Thomas Nelson & Sons Ltd.,
1998) (Z#%, GIMH O FRIZETERIZ LD
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HEOFBINIET 5. FHEAMAAEOTLEHRICSH L O TR WVIZE L,
AEIZ & > TREBIHERH SN AHFAL L THrLb,

Titus DFFNTE D 7559 Do HBAWE, D F D park” L IFTN L DIFBHT
P27 BEFT 72, “park” DML FR I “Forest” & b “woods” & & TN %, “forest”
IR A DX 2 M (1.1.614., 2.2.59.), “woods”iL 3 [0 (1.1.628., 2.1.
2.,4.1.53. )0 T D & S IZ4woods” R “forest” & MEIE N % Z LT HE & 5 3,
“park”}:ﬁfﬁé NBEDIZIE—EEZTTHA, TOEIIEOHETHEDLNLS

o FHEIFRE ST TR ENTER LI AN, 15 A
K% Er T AaaOMIZRoN D,

MARCUS O, thus I found her, straying in the park,
Seeking to hide herself, as doth the deer

That hath received some unrecuring wound.(3.1.89—91.)

Bt OBETIE—UHETLCA I LD vepark” &\ ) RIS, 2D
F2Z b Twd, ZOEXIMTHAH, 7714 =T H8EDNIGM
Dpark” TH A ERT I LWL > TRLENL D EDORRIT, HKeHFH 2E
HLSWHThbbpak LR LT, ZOBHEDKFH OXRHYVETIE

BCNHTHD EVI RAFHESITOND LV ZEILd b, SHEDA
D)=L T =Th [Uh] “deer”iZig 2 B, AMFFD v &
Mom&FIEELTWh, LA IO @ETLEML, 3H6 &L Titus Tl
OB R 2MENLDE L THRONT WA, SHODHE, HATH A
HBELEYWTHEAV) — IO THEEMICHmE D L, ~ ) — 33
ENAZLICHOFAEL., B2 BTV IZEN S, —H Titus T,
S ZTIFEMOBRELR OO RIND, FEpak LIRS LTV —7
ZDSHEIIT, KRABOEFEEDD L I2H B3 TOHATAMPELLLZ

ST AEELED, BHPEEINTVE LKL LNS,

Titus DFRIIZIH6 L 138> TAMIC X BRI SEB B -F1ETH
B RS R TIHEIEFE» S O - HANE AN HORET 5K - Bt -
WREE Lo 72 HRII T — 7 &0 ) B A D 72U ORI £ TiRE
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LTWwb, XOHITIZ, ZOL)LHFOREMESBF LD L ) 12fEbA T
BhEETW,

BT HILKLIBHOER

FOEVERIIBENLBLIOEFE_RHTHL, LirL, HOKXE - 8 - &
BRIF Lo 2 BEEBHES A0 — v iliNIC R ESN TV LS - BOBRT
NS, e FHE L T b, Marienstras (30 — VAN EBE L 4 b5
ERDVBBELRLEZHEORI, ThabbTHERBEOMILOHIZL, 5=
ELXTHIESNELVERND L, OF DERTT ORI L B A EE A D B
ERBRXTWn 5,

Although the major opposition between the first and second acts is between
the civilised and the wild —between the city and the forest—one can also dis-
cern the minor theme that wilderness is not absent from the customs of Rome

while nature is not invariably a sombre and doom-laden scene.’

FPEL V) DIIFR L S IXEH TIE S ROBUZ DY, Tius TIRHEORS
CBE & LIZIERRN %2 S R L W) A S BB L 28t o — v 22 oo
Do TRIIBEIIE R &N D [ & [HEM] L oxt izt - TR
M 4b, “virtue”, “justice”, “continence”, ‘“nobility” &\ 72 THHA LA S b
LWL, O—< ACLk o TROITIEVE (1.1.9-17.) #%, EBIZIE
INLDOEBEIBIES 5 XD T NS, BE civilized TH 5 IEF Do —
v Nid, MEED & 7% & FHEE A DS b “barbarous” & FEHE S N A ICFE 5,

CHIRON Was never Scythia half so barbarous!
DEMETRIUS Oppose not Scythia to ambitious Rome.(1.1.134—135.)

* Richard Marienstras, New Perspectives on the Shakespearean World, trans., Janet Lloyd(Cam-

bridge: Cambridge U.P., 1985), p.46.
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MARCUS  Suffer thy brother Marcus to inter
His noble nephew here in virtue’s nest,
That died in honour and Lavinia’s cause.

Thou art a Roman, be not barbarous.(1.1.380—383.)

B NI E A A AN L AN, FOBEES LA ZIZANAAT
FETWD, SHIFMOTENE BT S L Tius |(HFEMZILETR L),
oA 7 AT OMOERTIIRWDOT 72 a ikt E - TAHEL LK
NEWVWHINRY PLTEI S, LML, Tius TEHEDP S ARHIEENE W)
HEDRZ NVTHOT 7 a yEEICEL> THET L Twh,

A4y ZIIHEIRT & OBEFIEASRE L TnhH I & &, BF AN %
EWVWEINE., $bbERO 2RIl EINFICLoTEIRCHE
45,

TITUS Why, foolish Lucius, dost thou not perceive
That Rome is but a wilderness of tigers?
Tigers must prey, and Rome affords no prey

But me and mine.(3.1.53—356.)

Ak SEHRICVDIREEERSHEHLEO ST, B -V AMOELIZE
FKSASHOLLAWHELLL TWwA EBES, LALXXHITo—~v2z 2D
L RN EXIZ Y A F AHGOE LB b IlH oo, AFEft%
KOBESLOFEHIEOH T NHT LV, BEEZ LS LHANS LS LT
B, O—VHEOBRNLERZTLE-ZHERAO—WIEI, #1417 AHLOH
ICARREATHIZEBEICH - HZ L) ¥4 7 ADHEF “Rome is but a
wilderness of tigers”éi%‘vl ’ i) ,}?E{’L’UP;\]#% EVBEZL 2 IS 2 o TE <,

3. bk W

WEITIRAR L) B, SRR E A TAMMERERET L v ) A
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A= BIFORRICHA TS, TOFTIEINSD-IRIZOWTE 2
%o Titus \ IS NERER 2R B O T 2 5 BIAMEL T 2, #lh
DL LHIRPROLZ ORI ZEEZHOT—H ADEHATH L, HLF*
YT SN 728 %, < — 7 Zid“two branches(2.3.18.)”, “bubbling fountain
(2.3.23.)”, “lily hands (2. 3. 44. )™, “aspen leaves (2. 3. 45. )" X\ 9 I 2 % fdi
THH % L TITHY R R EE ST L, Tricomi 132D~ — 4 ZADHFIZE
WTTTAZTEHRDY LA A=V B 2LV,

. . . these pastoral similes, which may appear to function as mere poetic orna-
ment, are all associated with Lavinia and are made to bear unusual symbolic
weight, for Lavinia and the forest in Titus Andronicus are imagined as one or

nearly one throughout the play.*

L2, HDAA-UEBEENIZDET Y 1 2T ORI T LOTIEE
W ¥ A% ZADFid“withered herbs(3.1.178. )7 R XN 2, BHEW~DI
ZAIANM 72T T AMOFELEEICE TR, B2 1IXERIIHEY O LK
£ > Tecorn(5.3.70. )" & A“sheaf (5.3.70. )" L I IE N, F 7-8 0 B K IZIG
Z 51 T*headless Rome(1.1.189.)" & A “broken limbs(5.3.71.)" L EIH X h
5o

N ZBHER IR R B, & L IZFR— 9 2 Bl R & TR 4 2o (5K Iz
Honac's EhbUsHREDBHBIZTF UV BILBALLZY L Y RIEC
EHARBWNICIE T 2O RBIEND > 720 I~ Dk
I RSB 72T 255 LOBHAZSED 5 Tw 5,

Sacred groves were common among the ancient Germans, and tree-worship is

' Albert H. Tricomi, “The Mutilated Garden in Titus Andronicus.’ Shakespeare Studies 1X(1976),
p.91.

COANEEHEREPHEICERLBL LV EZ AREICEOLEHREEH TR S LS
A WESBFNTIE L, AMPHEYICES T AEMPHEEICRON L F) o v iz
BEDERBITH A DIHEZ, (R4 > 752 F] GFERLHE, 1997), pp. 21-26. [ A
ERTHNY, KIZATH L] ODIHEBH],
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hardly extinct amongst their descendants at the present day. How serious that
worship was in former times may be gathered from the ferocious penalty ap-
pointed by the old German laws for such as dared to peel the bark of a standing
tree. The culprit’s navel was to be cut out and nailed to the part of the tree which
he had peeled, and he was to be driven round and round the tree till all his guts
were wound about its trunk. The intention of the punishment clearly was to re-
place the dead bark by a living substitute taken from the culprit; it was a life for

a life, the life of a man for the life of a tree.’

BAROELOE ABOIESbzE W) Wiz flioTHT, $72bb AMOGT
BARDGHEED L) ZoHEPSIE, Fver AAM e & 3B W
HENThDEERZ TV ENMRZ D,

Wiy & AR OB L BERE N L B8 E A EDBRIZBNTSL, 1 A b
HOWMRBTIIEZONLGWI LD, BRI THHETBIHN S TR
DD LT HEMEND -7, DA FY ATIEANEIZKY) THZ LM
BICENON TV I L ERTEEIRE (KT D, R ZHE-
THH#O A F) A TIRRER - B 4 8 L -1 L TR T3l
Ho7z,

Twelfth-century theologians debated whether Jews might not be animals
rather than humans, since their rejection of Christ showed that they lacked the
faculty of reason. In fact, the attribution of animal traits to groups seen as alien

or inferior is a theme running through medieval culture...”

f

Sir James G. Frazer, The Golden Bough: A Study in Magic and Religion Part [ —The Magic Art
and the Evolution of Kings, Vol. 11 (London: Macmillan,1913; rpt.1990), p.9.

N DER 2535 2 & 12D Tt Keith Thomas %Y Man and the Natural World: Chang-
ing Attitudes in England 1500 — 1800(Oxford: Oxford U.P, 1983), Chap.1. “Human Ascen-
dancy.” pp.17—50. T A FU ARSI OENBHEFEL CABANTW0 D,

Dorothy Yamamoto, The Boundaries of the Human in Medieval English Literature(Oxford: Ox-
ford U.P., 2000), p.13.
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Titus DWW TEIHORIRY Y ESHTF L7 -0, $hbbu—<iléoT
O MlE ] (e U THEISEDR L —TF, ¥4 7 A~ RICIZEY O IR H S
CRONLZ LI, 2HIVEFEXRHLNL0E Lk v,

4 —F 1 F Zld“planted in your throne(1.1.449. )" K iZH 2 SN 2 k

“plant” 3 {E b 1 % BT Tirus 75— Tl 2’ L L A5 Titus (23R
NOERDVHEHCRONL L EEET L L, 45 —F 1 F AOHM: % 38
§ A plant” £ WV ) FEIZHEH ORI M S 2O FRDSHIMEN T2 L 9
WCEbNL, ZOERIIMD, L) 2L ABEIZBEVWTEIEEKI b T
HEHONLEHEN~DOHIRSE LD L) LB bR L DA, L TEFRS AT
RIRBTLOMIIDONTE L2V,

MERERIZN L T OIRAS b s L & 3L ALDBE, F0
HgROMB BB ZZT TV L0OLIZEEYZ T 2ZE I h>Tnb,
HoHTTFEPORE|MLBOL )oY 1 27O 7 4 0>
SIS 2 AT (Y10 #R (“stumps” 2.3.4.)] LIE5, EOL4 HOY7- D
(ZL7o= = A, [FDELVEY 725 72 2 ROB (“her two branches, those
sweet ornaments,” 2. 3. 18.) |Z M Z ) > 7= DD L RN 72 724, 11X 5~ 4
ST DFEHELATHAR R T 725 SHWVIZHT (2.3.44—45,), =%
BT T4 =T EMECKI A RAbFERILIlh D, BF - ADEH%
OO FEELBZILTEIA 5 AE, HODOTE2RD LS I0IHE
15

TITUS Sirs, strive no more. Such withered herbs as these

Are meet for plucking up —and therefore mine.(3.1.178 — 179.)

ZITHEL, FIHEBIIRA SN L, [ZALLBNAEITT] > ZHih
MLV —COFEOEBRIIH L2013 [HWIIABICE - TiEs R

YOEEAOplantAFERH AN AEBII L 2 4 2 A T OEEREF S b T2, FoS 1
TR TP HOATHELNADIRROS5H  TH6,2.5.80.; Tir,1.1.449. ; 3H6,1. 1.
48.R2,5.1.63.; R 3,3.7.206.
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HRGIE] LI BETH L,
T~ 2 A AE 72T TR ABoFEGHE, T2bbERIZL LA
EQAV

MARCUS You sad-faced men, people and sons of Rome,
By uproars served, as a flight of fowl
Scattered by winds and high tempestuous gusts,
O let me teach you how to knit again
This scattered corn into one mutual sheaf,

These broken limbs again into one body. (5.3.66—71.)

<~ —H AR [HsiE-72%k] OLkou—~<2ben [PEH] 12T LD
LIALEH, U—vRBESIIEPICLKRZ SN S, [Thin/-FE] 2HTTD
EOoOHE] IIBEL, BRErRESEI . L

BRI ABIC L > T S AL, sl &kdh, NFTATIZENL, L
L Titus THIEE N L DX EBROBW LMY TIE s v, UOEITNDLDOEH)
MR DL 2 T B - 72 AR EHRK TH %S, Edward Berry (7 A 10 2 &
FAIPYTADPKN) THEDLNEBOLHIZHES L, NMIZENTLE
3 LR T VB,

.. of course their[Aaron, Chiron and Demetrius’s] action begets a corre-
sponding revenge-action, the killing of Chiron and Demetrius as animals, to be

served up in a pasty.”

Tius TI2. 550 OB GUEECIE % ( ABT, AWML Db 72l
e ABICH B BIPIT B SIS WO RRIL. 70 RIROR %
S FLTED I EINBZIDE L THETAI L RLTWENPDX
3Chb,

" Edward Berry, Shakespeare and the Hunt (Cambridge U.P., 2001), p.85.
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B —FTAFAREIDOEDPHEZ SN BDDO LD ST, #LC
B 7ZHW R SF ] ERAND LS IHRIEZOMA S X FTArS N2 2
EWlB B RBFETH LVEFELTHEZONDLL—L T AA, T— F AD
LA 5 Brave slip(5.1.9. )" L IR 2 Z L 12d . b LAd 5 LiEnEkkss
REnTw2D2d Ltk [FH#H] L) BRTHEDA T 25lipd A&
ROBRIE, LRV LIZBARICY VS N o —8. + 74 bbiF
LI - #EHETH L0572,

#® U

[BROMEE], [BICLDHHORE], TR L) Z2o0HBIZHIT
Titus DFRZE T L CTHIZA, RE-BRIE-BRFE L Vo 2RO BIIZER L
THAFANZII AR S 0 DERE XN D DD RIBIZ I DI DNTEEL 720,

Titus DFEEPIZIZ WO DOMEL R SN 5, OEDIImBETHOIL —
VTALLABSESLET UV ICRTARIEE LRz ANEV) L, 2
T LI LIXEMD R SRR ITB AL ENL I LB, 20 L i
MOLETIIN =2 7 ADPH 2 MR T R EREE L L COBEITVIRINIC
BRI SN D, RIGAS BT 2FHoBHTH I 0L 7 -0 OhKTF4 X8
ODHEICHEYEICL, ZOXERTRETEHELDHL I L v D,

AARON ‘Touch not the boy, he is of royal blood.
LUCIUS Too like the sire for ever being good.
First hang the child, that he may see it sprawl:
A sight to vex the father’s soul withal.(5.1.49 —52.)

W= T ADOEEZIENENEIRZ 54518, e LVEFRLE LTl 2

T ORIEIZIFTE L0590, LW ML F T8
ﬁ%%ﬂi%:tm&éoAcmmMm@%%%ﬁuowfmmiﬁuﬁ&
TWwWh,
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In Shakespeare’s later tragedies we are reconciled to the hero’s death when
we are shown how out of the strong came forth sweetness. The burden of the
mystery of iniquity is lightened when flights of angels sing Hamlet to his rest,
when “The time is free” with Macbeth’s death, and when we turn at the end of
King Lear from the rack of this cruel world to “look up” with Edgar. No such

consolation comes at the end of Titus Andronicus. Lucius, who succeeds as Em-

peror, first occasions the cycle of revenge by demanding the sacrifice of

Tamora’s son, and at the end he plans further revenge against her."

Titus 12130 % < OB OBRFEIZR NS [E® (“consolation”) ] #/K &
LTBY., V=37 AIHEEDSY — VAV ERTOATHL, L5 ) DI
g, HPICBITAL— LT AORAIIEEL RO LFETHED (1.1.99
—104.) HEA G L HAEETRDb->TWA (5.3.194—199. ),
BRETLHVEOMEE LD, HOOGEPI BT FEF -
T =0y OFBEER EIRRTENTHDL, T— O PEIREE LD
OREFIE. LHE, o) ANMEoFEEZ L L THEBEINEZIELHD, I
OBMBIA L ESDOH S DF~OHBEFTINF THRAIERINTE L, 2O
RIS - S W TR oD R T EHNIZFCA L, Maus 137 — 10 ¥ DT
O [HF] EVINRY, FAPEGTORIIETNL DD, RAEBORIF
Y LTHBIEMHIFTLES . 59,

... Aaron’s unexpectedly fierce solicitude for the child—which contrasts at-
tractively with Titus’s casual willingness to slaughter his own son— prevents the
audience from taking at face value the rhetoric of disgust and fear discharged
upon the little unfortunate from everyone else in the play. This is, after all, a
baby. Every time it is brought onstage, the function it seems designed to serve

in the play’s symbolic economy powerfully conflicts with its intrinsic infant ap-

11

A.C. Hamilton, “Titus Andronicus: The Form of Shakespearean Tragedy,” Shakespeare Quar-
terly Vol 14(1963), pp.201 —202.
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peal.”

—7 Vivian Thomas i$7 — 17 > | 2 ITAHE] # RHETOER Y80, 718
RO OTOELE L TOCOWE 2 HHITHE L 720Dl F o5,
YLD, LES,

Aaron is not in thrall to his vices as Tamora is, nor is he merely an inhuman
monster like Demetrius and Chiron: he is, rather, a self conscious villain who
revels in causing pain and suffering. He is, indeed, dedicated to iniquity and ul-
timately proclaims his creed openly. Those who have found a humanity in his
care of his child completely misunderstand the nature of his egotism: his is not
the natural tenderness of parent for child, it is the projection of self into the fu-

ture.”

ST, ZDE) AL/ T—a OB IIBhED L %% 44
IDTHS ) Ho —HARADHBVIOBHEAMET -0 v OBEE L LTk
SLFEBRLFED, 70 VIR T%2 [EFICL THEE (“my first-born
son and heir(4.2.94.)”) | &% L, HOoOM% ﬁf}béﬁ%“&“@?fl%?ﬁ
95 THbbHOLDMG LG EZICET O ENESFLEI L
&mﬁémﬁo7~Dy®%®ﬁﬁﬁﬁéh%twﬁmﬁﬁtiﬁ&ﬁﬁu
BEPNIZIATRAEYETH, ELLLMEVET LR IBboTL T
VL LEHLLADLEL LB EFILIET, BYoTRZ S,

T—OYORAPEZEFE ZEE, ) 0L 0E, B L
WIOBEDPL R TOEELERZESDOTIIZ WA I H, ZOEIIZBWT
R HHEIEER 2 EERIITEHRNELAMED Y bV 2 TH L, ¥4
FAGERHBI T TRL, AL IHIEE E LTEABELY ¥ —F 1 F 2
ZHALIZEDETLE o Titus WA AP OEFELEET 2, 4 —+
AFALTFAIMITA, V=Y TA, V=3 T AOBEF, #LTC7 -0

*  Katherine Eisaman Maus, “Introduction” to Titus Andronicus in The Norton Shakespeare, p.376.

¥ Vivian Thomas, Shakespeare's Roman Worlds(New York: Routledge,1989), pp.28 —29.
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DETFH, ZORTEXEFLDEIN—VT A, V=Y TADEF, 7—
O OEFO=ANE T THE, LrbL— 7 A3EH, "By Lo
LETHABOTIIVED, ERICETZLEEIXTE 2w, BILLZ2IA
DREOTIZEFMFEINTOLTRELH 2007, o TRFELTHE
XA E AL EBAE LTEL—-V TADETLT -2 Y DH,
FOADHEL, T—OOEFIE, ETAESENS L) Tims TR
D CHRRMEFEREETWE 20609 bDO—D2% D72,
COTRBEIIBVWTCOFEAMES YL TTERL AL, —HHILE
e CHET LN YT AREIRERT AL VHME, ZARET -1 O
BTG IR AHOME, L TCZHBET7 -0 r0EFH4E
XL W) HENMT A E®RT L0 EVIORBBETHE, InHiE, BB Ti-
s B LWHFEO D EICKFHZAZ ThaB, FiltshFruE» el

DEEXEL LV HEICHEZR > TROM KT EEL TAHALV. ZREH
h FiF2BEHIEE ORESSEOTEETH LB FOFRDOZENECHEL T
Wi EHICEbENL T,

SR EFHS B BHEI AT O OFHEESEAME L TEN LR
e L TOBRENKEV, CORTOHFEEEHRMEEKRL THBEDNIES)
Ho TTHHLAVAIR, RAGPAMEVIIN DO LA TEREME L
TAA=JRIFENRE, LI ETHE, 74 32 M) T RIBVILEAR
BEAS 5 CTrtadpole (4.2.87.)7EE 9. T/, 703 THEZ2OBETH S
H7 xR 5o

2 GOTH [quoting Aaron’s words|
‘Peace, tawny slave, half me and half thy dame!
Did not thy hue bewray whose brat thou art,
Had nature lent thee but thy mother’s look,
Villain, thou mightst have been an emperor.

But where the bull and cow are both milk white,

They never do beget a coal-black calf.’(5.1.27—32.)




Titus Andronicus D 3% 111

BELe d LRBVEADRKZ A, BWILZMHAT L2012 Hb T
L2 EEBAZ. L2 LFREFKICEIIKRZ A I LIZLE o TIDORATHIZA
BHESOTHL Y S HEOREOA A -V EHEZMITLD) L) B H - 7
DTIEBVTEAE) Do BT Lo LI ETIVEIRIECATRE T~
H Il *oads (2. 2. 101. V"D EAE LT LD TH L L. IR _HORKED
MATE 7O U AEFE2FHFOFTHE TSN THLI L 2HLENIT S,

AARON TI'll make you feed on berries and on roots,
And fat on curds and whey, and suck the goat,
And cabin in a cave, and bring you up

To be a warrior and command a camp. (4.2.179— 182.)

CHEHIIT-urORFRERCHFLEEOMFTOo N, CHERF2EEL
BUF20—<2& P LRETLLDORB L 25,

Francesca T. Royster (7 —H v D EFAHEZME S L\ Z &E, BIDH
KEMZ7HRICORFOEBOWMREARD L) 272, LT D,

Aaron has preserved his baby’s life and, though he will not live to bring his
boy up as a soldier and potential invader, the engendering and birth of Aaron
and Tamora’s baby raises the possibility that populations with non-Roman

“hues” will invade and inhibit Roman geographic and cultural space.

Titus Andronicus is one of the rare Shakespearean tragedies in which off-
spring of the protagonist survive: as the play closes, Titus’s son Lucius is pro-
claimed emperor of Rome, and posterity is emphasized by his summoning his
own little boy: “Come hither, boy, come, come, and learn of us / To melt in
showers. Thy grandsire loved thee well”(5.3.159 —60). But other offspring sur-

vive too."

“  Francesca T. Royster, "White-limed Walls: Whiteness and Gothic Extremism in Shakespeare’s
Titus Andronicus,” Shakespeare Quarterly Vol.51(2000), pp.454 —455.
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