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Devoid of passion, either for a thing, a person, or an idea,
incapable or unwilling to reveal himself under any circumstances, he
had managed to keep himself at a distance from life, to avoid immer-
sion in the quick of things. He ate, he went to work, he had friends,
he played tennis, and yet for all that he was not there. In the deepest,

mosl unaltevable sense, he was an invisible man. (7, emphasis mine)
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AN M) v 7BEE | “a trick photograph taken in an Atlantic City
studio sometime during the Forties.” (31) TH2ELT, RDL S nE
DECLI N TV B,

There are five of him there, and yet the nature of the trick
photography denies the possibility of eye contact among the various
selves. Each one is condemned to g0 on staring into space, as if under
the gaze of the others, but seetng nothing, never able to see anything.
It is a picture of death, a portrait of an invisible man. (31, emphasis

mine)
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BHWICHEZEbE 2 2%, PROZEECRELES L T L5725,
[FEDOBPIE] bW S [R2BWAR] OHBKED 25,

L) 1 ERIHIBULREOBETH S, TRICHEELEBL X AYD, BT
AR TS U TARA TRV TWS, ZOREMC 4 AOFt7z 603808
DR EEDENS, STokDESTDLTWwS, KRS E, HRD
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BEBNZL 5T hDE I REREEZ 5, CORRMICEZ 50D & DI,
RN RD & D B D 5,

The first time I looked at the picture, I noticed that it had been
torn down the middle and then clumsily mended, leaving one of the
trees in the background hanging eerily in mid-air. I assumed the
picture had torn by accident and thought no more about it. The
second time I looked at it, however, I studied this tear more closely
and discovered things I must have been blind to miss before. / saw a
man’s fingertips grasping the torso of one of my uncles; 1 saw, very
distinctly, that another of my uncles was not resting his hand on his
brother’s back, as I had first thought, but against a chair that was not
there. And then I realized what was strange about the pictuve: my

grand father had been cut out of it. (33, emphasis mine)

2%, ZOBHEIF [bzL] O#HEROFED b DT, AT (Auster
DR) I THWBILHFHEHXOETH Y, YRE > T3 T OHKXYDH
DBAD,EICHBES N, BERISbIMICERIATHS Ze2HERL,
(BB WL |2 EMESNT WS, “The whole thing made me shake.” (34)
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norEATICHELRY, —H—MK, HAlcZ L THENCRA-TERLT
Wh,

It seemed that they could tell me things I had never known
before, reveal some previously hidden truth, and / studied each one
intensely, absorbing the least detail, the most insignificant shadow,
until all the images had become a part of me.1 wanted nothing to be

lost. (14 emphasis mine)

Th7e L] i3, TESEfafiEeoF S uBELEIRL, 5054 A—Y
BhlzLO—ER2ET, —W—WERBVASEICREDDI] £,
x5z, [ZhoDBHEOKRE, REOREKSTFEEL: L 2HEEL, &
PEXTVWLEIBAY 2a—YarE2E52 T N3850 2 ICEHELD]
“Discovering these photographs was important to me because they
seemed to reaffirm my father’s physical presence in the world, to give me
the illusion that he was still there.” (14) 85, 7 ZDOF|HDERIT,
DEREERE T2 D IPMOEESE S bow, AR HEEL LT,
4 RV LEBOERE L T AD.LoRIEEFT 5] “implying that
the man continues to exist, but only as an idea, a cluster of images and
memories in the minds of other people” (14) & [b7zL] iF&E5%. 25 L
THRNIFREITHh - L %, FEAMSE TLHADT L I Licd-
T, MR TICW 2077, (bl LIRBlER - TH, FRFICEHL S L
-0 7%, ] “I had lost my father. But at the same time, I had also found
him.” (14)
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The photographs are not illustrative. They, and the text, are
coequal, mutually independent, and fully collaborative. By their
fewness, and by the impotence of the reader’s eye, this will be

misunderstood by most of that minority which does not wholly ignore
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it. In the interests, however, of the history and future of photography,

that risk seems irrelevant, and this flat statement necessary.’
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1942520 & Time EX° The Nation SEICREM T % E X B 2, 19508F10 1%
BREEE John Huston NDA > ¥ a2 =& o nhld T, BME[7 7Y 4 O
EI (The African Queen, 1951) OMIERB 2 E U H L LT, @A H»OBRE
DHERLFBCT VWS, DF ZZD X5 BBz B D o L W HEES
FZNE, REOTFELFRICEEELLTOUREEZZ2008HRTHS S,

EZAT, F vy 7V OMBELKD > 72 b, Rufus & KBNIE =TI 7
Vi, THEEF 2 S Bz William S. Hart 3O & 5 —AOBE O Bk L7
MR eR21:0THot, ZOMMATNBKS L, REE (22 TA>THEEA
1272] ““Well, reckon this is where we came in,”” (14) =3, ZDEH
FEREE B TH L E VD T ERFHEINTRLTWS, D0, Bk o
DIBUMIETH RE I LN TE ZRMOBEEBSIREZ L WS 28 Th 5,
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ZrTESEEEE, ARLODEEDI ETHL, EAETE—EZTO
(@ | 2%, WETITE T L HERAEEZD,

7z 5 hid Agee 15, LEDFEOHIH 3 HE %, RO RLRIFICHE VTV
2 E R BMICE 2 2bTICd vz niEs 5, Fitzgerald, Hemingway,
Faulkner & Vo 7 HiOEROIER 12 5 13, @7 & BAELHIC#EE T 5 1Fan
rETr, FAUCHRT Agee @ DF 3—HHiOBREERMNCR o 720D
L3R E—MRE5 25080, BEOBEILVIBA»SHoDTH
ZHEITLENDHLIZS I,

Agee DYIEERHK, BUEIZE / 7 0— A TH L A>Tz, EHFDOT 4
N 1 RENCE S 2 v EOBED D DR TAE L, BEPELH»TR
Ve LaLFry 7D vRIE LS LT 2 UREOEEBRE O —0—Ed,
3 L7-#Hfy e MFIC L > THEOT TREREZ L CTHFERE BT, Agee
L 1949517 Life SEICHE T O T, Ihb bt —a—ZDOYEZmLE T
WBFDORDPDF vy ) i i T, [EOLT] (City Lights, 1931)
R0 BT, SEOVENFEALRORITRZS L5127k, BAVHELF
Mol EOBEDOH AT « V=27 DOWBTRD K I BT 5,

She recognizes who he must be by his shy, confident, shining joy
as he comes silently toward her. And he recognizes himself, for the
first time, through the terrible changes in her face. The camera just
exchanges a few quiet close-ups of the emotions which shift and
intensify in each face. It is enough to shrivel the heart to see, and it
is the greatest piece of acting and the highest moment in movies."!

(emphasis mine)
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DEDZ7 74~y 7 238 23 OBYICR > TL 5, $128 13, BHEE -
th22 17 72 Andrew (Rufus OAIR) D& & %, Mary, Z L TEZ2&oh -
THRE > 7 WECHECEE: 52, TROERS 8% - T 25
SInE 5, VT Andrew 2 SEIENAZ, HIBEL T L1302, HWasr
fIbBohic Nz b s, TR > TEB L 7B HMIREED F1c &5 1
Lo TRHESN TV, 2L Th2MEAS 24 Hannah (Rufus 0 4R 3,
B2 LT, Yaxn, BEV, RICHH0 L ] ““Be quiet, Joel, please.
There’s something.”” (185) L B+, 3 ¢ [ 722 ] 1% Joel (Rufus
D) 2B LBICRUS>N 2, Mary 13712 | 55k Jay ThH B LB
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W<,

When she came through the door of the children’s room she could
feel his presence as strongly throughout the room as if she had opened
a furnace door: the presence of his strength, of virility, of helpless-

ness, and of pure calm. (190)
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Z 7 B fERE R 1L S ATV B, Auster O PIM L X E2BIOFEKRT, [RZ LW
RE| 2EHRERSKOLSTHE, REBTFOH, KREHEOER, BO
SLEERX, TLTHAED S, HigrH-> TEE ST AV EDIFTLHEASL
WRE L EEE, ChSDEHRETHESAATHATAE, IOBEOH
BHEEEN LR T, £ IOBEIBXELINS FRIRTEIL
LE 22, BT [B27%0wRE (invisible man) 3XF@E D [EWHAR]
(invisible man) 2> TLE> TH A5 L, FHECHEHL Y, T4V
LMCFEEMZTH, BECRZZZETPZA> THERbDICZ>TLED
7223 GHOMEORBEFIAL, ZOHEERI ANL D L LTz Agee 2
eI F, BMETEEHTERVLO, BEHNCHZLFETLIREZL
LOSRH 2 TERL, TOERIOBEMPEINIZOTIERWIES S D,

v

B 720 T/ <, 20MHECRTERIARE 2 T A T 4 T OSEE L TR T, i DF
W ZFD LIz AT 4 T H &I, BEAREG R L TWwS, Agee DO
bE, MR X EERERLE TS 5 7 D 2T TRl NIz, GO [HR] o U THRE
O (8] rwoIEEHL2, EbOBMEOADAT 4T Thole, IH
CRLED AT 4 T, SOEWEIHT 2B I OEHL (ot L7z,
S5 VA ORGEBEDIEE 5 DAIR0ERTH D, DF b EE T EEHK
(phonograph, gramophone) fﬁfﬁfkﬂjf’@bib 3HLEITH -T2, BEDR
S A A — DEP SRS 2 ES £ ThE, EEFRIETORM 2T
BEBCHDL, [FTITET A T ANLIATITAT—] 2FVT7 Y —
RYbekw hI—3ES, [T+ /757 LFF2TMTTT7, EbODHE
WCH (T TO= (ELY LW HERERO L NICEEN TR LD
LbEWEELY, OO E->TREBTES LIS E2120H, XD
SENEMEVWS bOTH->, FERTRBORIBEMPREE bbb ENTb
O L L CORE, HERTEHROFEAEEL T Inlizbdel
TORE, BEMIZEO XD 23EMic L > THER AL LTHFET %017

DFE CBWT T IE7 5 0385200, B 3MOERLH, HFRICP -
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TE72—RKDKA Walter Starr & Rufus L35+ 28 H TH 3. Starr 13

Rufus WEBBEZIE A 2 L 3B 20 L &2 D725, Rufus it s B
R}S A DTS (Grandma phone) S E& 2 T, [(HHEL2TT12) B

HEF S AREEEEZ LTI THEC 275 ] ““She can't hardly hear when she
does.”” (300) &, RMBLOEZ%E2T 2, ZOb L, Starr # Rufus & 2 D

Ik Catherine 12 gramophone DREHEB % 2 D1, Z OBEICE S+,

DFIC3R2 [ HFDHIN T3, $5 TIOELUSTORGEETH

DI D, TDERIB HOH, B1EHT, Jay BB OBREZELC T, B
AT DL ST LHOL YV LB TH S, VIDIIEIDI0h,
D 538, Z % uhgh—hy uh yu hy why uhy uh: wheek-uh-wheek -uh: *

LORGIREETRELL, IS LIES<F, PHRTI I ihnD,
HPHTITE, RARALEISh-TWL, 2D Mary e ->Tikk D
BEOFNE L 2HES, ROL> CLTEHEECERINS D,

RHRHRHRHRHRH R

* e o 6 6 o s s s s s e e 0 e e e e . T e e e e oo o (GITEBR)

C utta wawwwwk:
Craaawwrk?
Chiquawkwawh.

Wrrawkuhkuhkuh.
Craarrawwk.

— 312 —



L0 Y G——Agee & Auster DRI

Rwrwrk?
yrk.
rk:
She released a long breath, very slowly, and went into the house. (41)

TRBEOEBHER L THEIREE LI, EMFEHL, I65%
Hzk BEhoTWHE, Lot RxdFE, 29 Lz B8R EYS Z DI ]
DT S CIEN > T b, H DV, BIEY %% 20 Rufus By FORT
HizL-Z L Thw, Agee DFIHT 2BUEI XD - r LLEG D & IR
¥ o T\, EEZOMN T I OEROEHEICED 72 “Knoxville: Sum-
mer of 1915”7 &2 WiEE 1k, 19364, D% b Walker Evans &7 773l
gkt ic s 1} 72 I B X A S iz, ZOH T, HOEFENY TR — A% E >
CABICHE L ZETESEP R T S, BEEIEEbE L, R—AKK
BEAILALT, BLLASHEI ETREEOR, BEFLLKE, TN
5% Agree I3V EDDEDTVLRWIZEEFIT T 5, Let Us Now Praise
the Famous Men OFFXTH, [7 7 A MEEOTTE2ZHL TErIT B
BHHNDL I ETERLLS LBV, FiEE, —Y»6ELINS DI
BECHEET 2 LIFBENTHD, L) Dk, EPHEPELITOMD
2, -2 TRIBICREZ RV E VS B TRRV. Zho TN,
% DEHRSETE->TLEIOR M EZ DR E, BT 300D
EX T TS AR bE TV, Agee D HIEEFIFEL 7z Alfred T. Barson
1, [(Agee DEBEOHCCIR) BRI S KT T, BEZT LW &Y
b, GEE, BRE, AR S S LIEMT L8 THL, £LTC DF
CBWTh - bEELREERELTVEON [FOAT4T7] TH2E
FETH 5,

5 1ETIE, W, Jay Db EAROFRBOBELEET 2BV HY, 5 2
DS GE, Mary O b &2 Jay OBEHEA S L BEENDH 575 L, BRI b -
0N SN R A BHAE LTHREL Tk, 7 A Y A OHIAOENCHE
SESER T 5013, HEEOERELFZIEZFECETHY, ZhiZONTHEEY
SR T L A E O o WO D H B, Mary 23 Jay O Bl JEPICER
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@@%ﬁ%%?%%ﬁ%%%;5&”%&E£UX?47@%§tﬂﬁm
ﬁRdm@ﬁﬁ@%@%%m%5077w—myﬂ,%%MFﬁE%W§m
PRE] (a form of communal participation) 2L T2 X747 Th 2

ER D ET, [BHMREET 2E A A — YRR REER S, O
NTCOREEREL TENE2MEUARL 2 TR 520 9 & bkt
Voo Jay BIEHOBFERE LR O o THMT Db, 850 DEES B WE
RICEBRISETH oI I EBBE X, BREORT2IEE0 & hiiw -
ﬁﬁgf@ﬁﬁ,%&%@:Lfbii@ﬁo%@%ﬁ@%~ﬁ%Mmyu
PROEIRETRT 2, BRFERED Mary 28505 T Jay DAL,
PEEELILTIELVWEES DT, 0 Andrew WEHETIT> T3k
DR, XS ICBFIC X o THEEOEE S B 1 bHIS X, —[EH Mary
LWL D, Andrew DIRD 2O D72, Z ORIKEX 72 B ARG 2 1 2
NOMNZIEAY, L L ERSZNERES 2, 22T Andrew 26 DEE
Tlay OFEBET SN, —FOE > A PEG I & EOO—ERMZ o b,
COLDBIIC Jay EBIEL & [HIE| B> 20Th S, 20,
%ﬁﬁﬁ?%*@%&&%@wﬁﬁﬁﬁﬁ,%@Ei&mfﬁ&i%@@m
L7zDTRZ 0y AT 4 7 3% b5 K (medium) & LTOEFEBAVLE
@ﬁ@ﬁ%ﬂﬁb,i%@@iﬁm&oklﬁﬁwﬁiDTkW%&ﬁﬁb
5D, FH (medium) ELT—&Po7DTIE R WIS S 5,

Agee O DF 13 Barson 8 9 £ 512, BEEEEEEICEHEZ 2 L3 A
TEmHT0s, TR ZETRILTE L 510, BEOME, Lk,
TLUTHER E Vo, Agee STHOE—MEL DO H 57 4 7 4 VS S
SEOLNLRTVRB LI, D&Y, BEPHEICH2 27 A HIC 55
TEDTEEL, HoOIFELREE L TROFEORE 3 HRE% /N3 &
IETRET 2 L 2HBALDTEELME NS 227, 7 —nid
[ AT 4 TIZHEEREDOLEIET 2 L 55 120, Agee ZTTICFD T Lz
ROV THT, RN EHEICROMHATCH L 53,
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v

KT, H57-T Auster ©® PIM ZHRETTE 3BT TEAT A
7B LTI, B2 KKEBAE o Auster 1, Agee DEFRICILATES
PCEFICBR U THE 2T Th 2, & Db TGRS 5B R <, 1990
FEARIZ A TILTHETIC 3 ROBE OMA BB %2 22 LTV 5. £72195%
D20RE OUE, SEFIEOBEAACKREL, %372t OHEOH S 2
WEEAAE LA VI T a—0BZTHEST W2 0L S BB
ZER F BEA R OERTH L e 2z T Zkid, 77AMH
FRICHEELTIE WS 5,

T4 Agee O DF b B3 HI13RAIES D e DF B3R AHINELT
HLOIS LT, PIM B E 2 EbETy 21 LI LDOENZ
g, U EDmEER, OV EOREEAOMBEICENTESRS D,
Agee ® DF 2%, 1EROERZRTERNLIN TRV ENS J BT
Tz tz. (“Knoxville: Summer of 19157 X\ 3 EED D WIBEEHDK
=y, EEEOHF CHAANSNIZ DT, ErhERITL - ¥ LARIT
BBV I ERIERLIEBY THD) IHEMERE —ROBREOD &5
i, TS FEARER [HEETR] C 50 0tHIo0 D52
Sz, L, EEBES S TET 4 I ERGSEREZEIDHT
LB TH L, MEEEANAESCHMAIBRAIZ ShTws I ERd
72

2z 72 LT PIM AR HAT R R OB O RIS H ST 4o
Bl 21, TROFEOHES i3 3 BENIcE L. HEHOHOZ & T, bicl
it OBT Iz VOHBORAELZL TP T3 eI 5o/ “The
news of my father’s death came to me three weeks ago. It was Sunday
morning, and I was in the kitchen preparing breakfast for my small son,
Daniel.” (5) 2> &A% - T, [195HELEFD Z & T, ROEFEFI £ »oT
Wi | “It was 1959, and business was going well for him.” (8) & &, &9
B bDH, O RARIC I b AT ZEKRL T2 05, BHZ
DE>HREXFE LIS, CrF A ¥ VRO O D HRE 12
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D3, Auster DXEIZED L 5 2KEIZ BV, 2RI L SRO L 5 i BRS
NELEL5, BABEEDEBRTRT AT 4 717 L +hud, WEDOFESPLH
NEHSAL I LD, XFLVI AT 7L > TABOBEERTEEL £ 5

ETLERLDIZL, [REIESDZ L2 HLUTEX 2057 | “He never
talked about himself,” (20) ©T, RiCH2 =iz, [BIER, HEL
ALL, TEDRUEMICHEERIRBL, BHENEZ 2 L I1cfER7 0 | “At the
very least, I want to put down the facts, to offer them as straightforward-
ly as possible, and let them say whatever they have to say.” (20) &4 2
FHOHERTODH L, bbDA, [HETTS, HEAEL & RS 72|
“But even the facts do not always tell the truth.” (20) = & 3E % AH D
DX T LT [zl ORI OETe [HE] + L TDwdE~FE D
2o Agee D/ DF 23, BREZEIR LT [H A5« 74 5 3 EEADE
RTHREELRY, 2h% [BEK] CHEOKEICEEL - 5 459
DIZEFHIE, Auster ® PIM 13 & DV BEEME DT, BEHEE 3 (Zn 2R3
Rl D) BICBEDEBIC Mz & vk s,

FRANTHZ LD IV EDOBBICHARH L, T/ 0— 712k 28
BERDLBORT 7 A M, YRODZ L EPEED— AKROESETES 1
Twdo 7285, RBOBEHTH 2 WEMOBEEIZHLR > 12 D530 6 A b,
KEPEN, H203TE TV BN Db H 2 3T, DENE
HEW- T2 A7 ORARERTH 2, 215 10 EE 1L, [ BEi e R o %
SHEOIRBROEINL, H5OZA4 XA—INbzLDbDERS ET, — MK —
WERVWADZLIICRODZ] LWL TV, 72O, EEOHTHRLIC
KBTI 6N TOo1D, RENFOEEORKEL, 2051
LT [bll] w5 —20RETRE SN, B2 o0t [EHE&E] T
BHEFL>TOWV, A=Wy vy 2E, L OEEIZNEICT X
S, TOEMEN, HHENEEARINBEZCBASRLEICOh> T D,
—HMOFERERENDBRE NI XRIZE > TEDLLZ LD TH S 2 L= 5T s
bo TN LI, SADE—~ADBESTHE MY v 2B L, HROBES
IO TONTREGED 28, Yoy /MHES L3512, SEICE»N
DIEWEST[RABROKRE] 2RFTEV VRN ERSTWE, 2L T
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- 1uid Walker Evans 78 American Photographs T T2 EICHME 5 30,
NS FUN—TEED, [[TAVAY « 7x T 7R i, I<EM
DEHRTHEDF (FLr—F—) LI bOMRFHEL LR, MFEDEE (7
) Y LTOBEELRI-T—HELIES, bLS FRE L WIREHOH
BT 2, P H5VERDEIICHEI[ZILTLT 7 YADFL 0O~
SOBEEELTWEDR, ZOXIKEED/—AXTT 4T 5 SRS Tz
Bx OEEEEAGSDYE, ZOkrns (—HLRES 2R —HLL
S I AET B0, £V ZETHo )P COFRCMAE, [b7
LB REOE L - HEROEE kD 225, [blz LIEX B o108, R
HLS L7z s s LBk, [FEE L TORBIIK-S 12, NE#FES
sSWMAHM L] L) e b Ev,

b7z L |RBEUAOS $ SERE/ THRBOFELHEAL LD LT
Wwa, [BAPABOR LI cdELRTRER S 0Ww Pk, BA
L h D7 End 2 Eaisrs- itz | “There is nothing more terrible, I
learned, than having to face the objects of a dead man.” (10) &€&~ 7T,
X EXEREAOTIEINL, [ F72FPTE->TRE I EDRVEEL,
DELNDZERD-ZED EfF-> T REEFHORAR -] “What is one to
think, for example, of a closetful of clothes waiting silently to be worn
again by a man who will not be coming back to open the door?” (10), [
2ui, FTERCHT ChINAEL Y OO, BoiE->T»asa Y F—
LD s | “Or the stray packets of condoms strewn among brimming
drawers of underwear and socks?” (10) 7 ¥ ¥, < Q@M EZEHL,
EN2LDIRFED, VERBTEHDEHTOLTVRIIBIE, &Y b
iyl e s, ZRIEERUEL B LA 2754 T, Dk L 187 it
DEB:EZDH2bDBEE L Hoiz, [FOMW, &, B, Thoid, R
OEErFEICLH5WViE-&ED &, oI OFICHEDIAE LT WwIz] “the pat-
terns, the colors, the shapes that had been embedded in my earliest
consciousness, as clearly as my father’s face had been.” (13) O7T, WD
d, 2o Rz CEIEO NSy 7 BTFARILE, [T Ll ¥e
TRPFARE EHEFE L] ODTH S,

— 317 —



More than seeing the coffin itself being lowered into the ground,
the act of throwing away these ties seemed to embody for me the idea
of burial. I finally understood that my father was dead. (20, emphasis

mine)

F%?ﬁ%%&H%f%kwﬁﬁﬁughﬂFE%%énfw<%%E?%
CEBRE, BELOSEHAEREL L bR LICREPAL | L1
W ZRBR G, VN v s Tidnl, (b LIWCE>TOERBRLD
o REZDHOEIB LT, ROFFA Ny —RBEEE L7k 57
X B0, (Ol UIOREEE R $ @R ERCT 2 £, 2ZRRLED
AR=VEREUDE, ZOHEELHET T 2T & %5,

LROBIAPRL T 201, £/ L ABOBFHEVSI LD, LA
Mz CEEDIERIC DWW T TH B, Ei The Invention of Solitude 12 1%
PIMDBEPIZOIVEDDIYy LA NEENT B E VS 2 L 3T Tick
NJzo ZNIZ The Book of Memory LS LT W3, MR OE R TEA
W20l D 2 EI2, AR rn PIM & (AR O BRR, BB i
READBIRICH D EF > TV, EI90I T embwnd &, PIM T E
ABCICR] 2HRT 5 2 & R EICBIRINICES LTV 7 T30 [ A —
IR AR 0, CCTHIEEEL L TBEORNRII A>T OE 00 THS,
HEORME 2B T &, ORI X — Y DBSEE L SO %, £ 2 —
YORBEREREOBIE L FE U DB Tn e Tk DOFEEFLVIVEODDI L
2D, DESOWBL SV ED>DPN R S, HZTCHAUTEER EF UL
12H&/iThb,] “A word becomes another word, a thing becomes
another thing. In this way, he tells himself, it works in the same way that
memory does.” (136)

The Book of Memory 2B &, w87 S0ig: DWW TOMENT <
B e, 22123, B4 A —Y 2l LT, MOBFHoA A —v =0
f89 % ] “Places and images as catalysts for remembering other places
and images” (76) & 5 %, % DEAKHILHIL, % DOBEIW =L v XS
TS NI, COBOKRD DI FEICRENL, 20U A S ETF &
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RO M R——Agee & Auster DFKIR

@, CF -7 ORI CRETOREb &2y —FTh s,
(The Book of Memory 1%, A. £ WIEEHZAFC L DD TH—3NT
W2 ) ZFOEATOREBR—HIcu s h, B sz ckEz
Lie 2oy Ao0EE, A LETR R EACHENZED 225
o FOLE A, BFHRUETIC 2 TR ORBBRE 2 LT EEN
Oxoﬁ@bfméw%ﬁ T L BV =T —DHIEED ot T DD
Foil, BTRXFEBARE R Tw ] “For that brief moment, as
they walked by the pizza parlor, the boy was literally seeing his own
past.” (166) & A. 3T ). BFIIEED A A—-VERBFLI-DE, Iz
FESET, A BFV—A P EBIALALS, BREZEYOPICRLT
2. Z2OEWCHE S pHESbEVHPRBRIZES] DLEEF I JDED
2, SEErEH 2O EEHEZ | OBREERENCLDLS LS. [
DXL, SEOECHED 2ERR TR TUKD > T b ERK. iz

g, 2, | “The grammar of existence includes all the figures of

language itself: simile, metaphor, metonymy, synecdoche—--" (161) L T )

BDE, REDF7 I A4 EETIETS EnAITAE, [FEOXGENICTHE
i3, [REOHEZE] ok, bLJEREKEVwI 2L Wi HDIEH D,

=13 PIM ke SUN D The Book of Memory i 2 DG HHHES
NTW52 1 RUEETEIC, O 1RUE1I6R—Y, D& D SEOhiE ECE»
NTW3, £50b0REM (FHE»SRTH) 2RV, MllZELOT
BVEDEEE L b DT, BYIOFHEEMOF ¥ 7y ar b, v, B
252 4, 5EEED Auster BT (Daniel) TH 2SI, bHIVEDIFHVE
EHT, OREETT, SETHAI», ¥ ¥ 7Y aidid Anatole Mallarmé
t%éoﬁim,Adﬁﬂdﬁ@d{ﬁ,$§Tﬁ%ﬁﬁ%bfwé&%m
H7-2% A Mallarmé @ -7 Anatole O EHA, DETIWZZE-2 VDT
Bl DLt wITEY—FEAENEn T3, £ LT Anatole DEH
PEBIEHISATHS 2 L0, BRPIOEHEOIE Auster O BT L HEH
ENBHEDTH %,

T D IMOEENENTEI»N TV DRERNSH 5, Daniel DEE%E K,
e, LIED AT RTAMED TN E, R ARD~—IZF UK
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O Anatole DEEDBHN B HHIFIC > T s, FEIZ L T BEE sk
WOHIRZ b DITEVR WD, BT WS DS IT D TlE7% v, Anatole
BNRHEY 7~ F RSB 1B 8B THAL, ZDBFOEDKT Mal
larmé 2F 7 (Wil ] %, A BI9AEICKE R L2 2o THE L
720 & 2 5% Daniel 038 2 BEOKY, ME LML EHRE LA < @eE e Lo
LB, BOUSEOEFRTEE L7228, ZOBORYI%, it 2 0)h 7%
BBV, A ERUHO (WK ] OBIFRAE»bE 72, %4t Mallarme 24
HOTDob 25 VHERDIIED Z L Tho720 8512, KADZAL
MbFEA L TRDI 7 Anatole DBEE L, Ei A, OFER e s n T
WEDTHY (RN ZDOZ LR IhRro7), 88T 2 & 5 HEREN: =
KL7:Db A DThHot0 2D & 20, TO2MOERHEIK BXZEZBEDOME
%ﬁ%h?méoZ&ﬁ%Qm%nTEmnTmévtowﬁmaLT,:
D& S 2 BRERR, HHT 27200 ZX8H - 7- LBbhz,

BRICL 28V — FOWEER, The Book of Memory (2133 08N &
NTVSH, T5F 2R, PIM 285vTh, HLXOFEOEIIHBAL -0
&, HRXOEFNHEIMHHDEAL [brU] Owvr 22, BNOBRE+O
BEIRIC T 72 3R BOE B LW IBRN S oTe, TOL 5 IBR, UL,
AA=Y, ZLTEEICOWT, PIM ¥ The Book of Memory \Z13EED
BEPHERBMICES LTV 2,

YEITZH BN [F—RWRE] 2FOKZT, IAOTHOGELEL T,
TNZ2ENEDHL LI Y — FOBZDEMIHAIN T WS, ZhHSR
TR, [ LYRE L LOMI, ZOM FHEEAK L +HBS 2 7
S, THEBYEBCH WS AL /1535 3 | “If the voice of a woman telling
stories has the power to bring children into the world, it is also true that
a child has the power to bring stories to life.” (154) &> B TH 5,
I PR EEIT L L THS OMFI R X EEF L, BRI
ZEROBBOETEDFEB L » ST, [EDOFE IS TEINL- DM
PIM 72E3 2756, ZOREELTO [BAFOE| 5 The Book of Memory
TRFEOSNL, MOPTTEFEEN L O 270X BIRELEL TR,
A BSERT L THSOMFEREL DI, HEE L TESREL D2,
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4% B0, BOERECLARTRIEES5%.] “ he speaks
of himself as another in order to tell the story of himself. He must make
himself absent in order to find himself there.” (154) Z O#HFHAIEFEW,
A LWIHEQEETIOEYNESNHHHAFHHAL Two, LRI,
Thr L RE AL, RABFCRELL LDR] &) PIM X805
HOSELIELTWSEE S S, # LT, BT Daniel DEEA The Book of
Memory DEFRCE»L-BEEY, [EORB] L LT, O [FEDALLZE |
<Hs (M) v r7EE] LSS0 OR LHBET LI E0TE S,

TDY ST EERENE LT PIM £ The Book of Memory (37 Bk
by, —HI T RERT 2o 0EEREE %o Twb, The Book of
Memory TESNI: [TEEDEIC S, FBOXEICHD 2 BRI T~
hoTwnd, Mk, Bk, Bk, 2K LvwI 58, PIM B0 55H
R, BWEOG2, FHGEEL EBREERT 2 0EHE > TR LRSI, [R2
AR | RFRILT S 701 Auster KRR L 72D, BYEHEKRE L TH
W, FRS BB TRESAZ Lo, KBIOME, (Do UIMEHE
WOBEY B L SCRBICKERT VAL RDPoT, L2, £
I3 —OBEE LIS N Twiho7z.2 [R22WAMOE®R] Portrail
of an Invisible Man £\%, B2 TAHNEEHEES TEALHRL VS =
| M HEENCRE D AP, SRS RO [T N A ] il %%
W, FRO L, BEOL2KOBEHEL IO [7AL] O—HTHD, ZORK
L b T 7 T v oN— 7B American Photographs %FFL T2 ROFETER 5
ZEMTELRED D[ HH AL OEEOMBP = a7 Y AERELL A=Y
atkk, Lohh riETazeekovonsd, Lwo0b, ZOTHEED
Fe v TlE, BT e WHIRRIE S0 o T KB RERVOR (T Y 2 —
Yayv) EREIETVELILOTH D, Y

A Death in the Family & Portrait of an Invisible Man ¥ \» 5 DL %
Btz O DOIERE, SETHRNTERL LI, ZTORBARIRE (RS
2, L LSSk hBbr»s Riud, MHCHET 2 ERE2ER/TE S
125, FiE, AT 4T, FALEHCBER G & Vo o BREGRIR ICHTE
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%k%@wﬁb§§ﬁ,%@iﬁﬁ%&%@%@,%@%%ﬁco,?%ﬂ
HOKRBRZBERL TOEETH S, MBCHTTE0ZA P » Ve —3 5
YOERLLONY 7y P s, MACFR2LEDT, £ OREBRHH S OME
DB PO REERE 2 L E b0, Agee % Auster D+
&, B Hh 6FRE MR R R S NEORILEFREIE2bDTHD,
RO AR AEMRY T <R B,

E

I 77X M, James Agee, A Death in the Family (London: Quartet Books Limited,

1980) %2{EMH. AXHOEIAXRRBORFR, £TIORO~— %571,
SHROABEMEAT B1chbreoT, HALL DA b — Y —OZEHR (3 HE)

DO LR (6D Rufus 405 & ¥ 2 RIEDTMD T4 5 = OIS OHE)
T, MEEOHMTHELIE, F2HMLNLTNOKRICEE, 15V v 7ETRLEC L,
E7z, BEDKWE “Knoxville: Summer of 1915”7 1% Agee DERIC I3 -0, 2
NOWMEEOHHTMZZZL1CL, 459 v 7 TREL E¥DIc 2 EDLOMBH D,
NRTT 7 A b EVHIBE, “Knoxville” BB b OXEAIET LD &+ %o

2 77 AME, Paul Auster, The Invention of Solitude (New York: SUN, 1982) #%
. RXHPOFHRRBOBMFR, £ CDRDR—=Y BRT, I BIFREFIR % La
le 8, ST (AR (B0 RE, 2001) %458 U7zo

3 (xf3%) Paul Auster & Michel Contat, 8R¥FKZE (&) [EYOhORRE ] (f2v
A ] 19995 1 HEAR) 83-93

4 ZOHEHI, 77AMDSUNKRTIIERE L b T %, faber and faber hR
The Invention of Solitude (London: Faber and Faber Limited, 1988) THLHRHEE L
THONT VB0, RBCHRICA D, KRO LS ZEES SO D BEEICHL &b
T, CODBHIEFVMA SN T D I L8505,

5 Marshall McLuhan, Understanding Media— The Extensions of Man (Cambridge,
Massachusetts: The MIT Press, 1999) 22-32.

6 Susan Sontag, On Photography (Penguin Books, 1979) 154. A —4> « v o & 27
ATEEREAGR T5H@R] (fck:, 1979) 156,

7 James Agee « Walker Evans, Let Us Now Praise Famous Men (London: Peter
Owen Limited, 1975) xv.

8 Alan Trachtenberg, Reading American Photographs: Images as History, Mathew
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