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$%5r, AoNBNTHAS, LEbIE, [HEEEIOTFRIIMIC L Z W0
2, HAD [FF] 6, LEOBEIWC LS (] XETORLERISET
B2 EBBBDT, FrVv Y TrRZFBODHZ2HDTH-o7cEZ LS,
PREFACE [ ]| Tid, HEAR DS EDHFEINTWT, HOWEEDS
BHEHHLEN TV BMEEEICOWT, EICOVWT, 7+A ORI
Wi, FERORLUGOME, & IGEMEFUCEL CoFEMER X, SRo
[mEE] TR T 2 E#FZ 2R T3, KD [Introductuion] TIRAEH
CEEOHF/ NG L - THHlrN I MEEEOBKROEE*BE, HH
CHEECELTPRTEE, LerlBoiffResm L THERE DI TV 3,
BEEDOEEFEICDWTIX, Ueda Makoto & Donald Keene -0 £E %%
FICLTELWwE, XMz adss [BEE L] KEL, TRPEFHPD
HEEE LY EA RN ERES2EE LU, B#IX 'the thirty-six stanza
sequence (kasen)’ [#K{li] Z #, ’as the ideal for his most serious haikai’
T, OFF W) Al-befEf D, HETHEGEEKT S, T4hbL [ED
M= | RBH LI, BICE LI L D1, ZO8BA»S, [FFhEALXD#E] ([
] ik 5, [EE] 23 UMO=ZHFIZ 2w s/, [Haikal in
Japanese Literary History | Tix, BAlDOFEA 27 4aE L TafE - EEH X
¥ EEIIC DWW, 'Basho’s art is of course the result’ & \vxvoD, fifth
AW L D72 5 OEGIRIC O > TWd EF z, [WSFERE]Ol 3T
265 TSR], R OEE kbﬁ’éﬁ(%rﬁﬁh_?"%ﬂxs?’:o B R
B I b > “Paradise Lost” CER L, |HEA—E] LT, WHED
Wk L T, Sydney, Spenser, Shakespear 5 Donne @ sonnet sequence
PROWEZXE, EWEAATULVICHEL T, BEBELED L L2 TWw5,
%z < [Some Canons of Haikai| 1213, b - & b EHEE & x, #HEPEH -
PEEOEFIC DOV TEK - B - WA - I - EEEFE L NREFE OB VR
E, BEOEA, L (1406-75) R (1421-1502), & 72 BAROFA DR
OEEFRL, BEOYDHVIHALEBAL TV, OINITKRCT,
[ Examples from Thirty-Six Stanza Sequences| & LT, [BEE |25 [JK
HHO D “At the Tub of Ashes” # L 0 HIF T, FLOFEI L DE W LB
W LUle, B%o [Hokku in The Monkey’s Straw Raincoat| TiE, NE
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PEIML T BHEA R & % i, HE38 0= R O Feh] 2 L S B 72 FbR.
BREREIDLZLULEZ, BEORLUIEHES, [BEEEL]IFORYIOIUZE 382
HIREFADP S DIL> TS I L, MK - #HRKEOHBOEN L EE D
ATz, HHREEFPELRDL WY i, HIcsEORETIE R,
BEDRTWITRACKE - Wt 5 A%, BEOEXLZHEIES X
BFHRLTWBEIEIEWIETHRY, EWI I ERHERTEIENTE,
[HX] il Lo, [EHEE] OFT_XTEFRLULL, “fEEoL5E”
twbhfm%Wﬁ%%J@%—®%ﬁ%%@ﬂ%'@%$tiﬁ30§ﬁ

, [ZOHE|THE > T3, § T~ LI, EFXbLELEN, [E
%#éwﬁ?ﬂ%@%ﬁf”ibﬁﬁﬂwwij®®Fﬂ&%@ﬁj%%D,
BEDLRERDL D »2bh, BIROEET L BbTHS FAIEEEEDON
HIC2 Iy T B5EdIE»rNIT,

[ 1. Three Earlier Sequences| TiZ, [[RIZE] »5 [FFHEXALDE],
[ZDH} »o [BASDE] £, [0&8Z] o [KobLico#&k] 2L
HIFTwsd, ThoreDbTFdichizcn, BERXKFTFA LT [HERPEE
] ERERRE - PR EERE, BALHEERE) 2ALR,

] DEio [BE] o [5FFhxA ok &, HAMEREEL T, HAan
FrhmnETENKR XA LE D TH LY, FXICRENIEADOERIZS
LbsTNnED [BEE] WREINIEMIZIZIE->THERL, LA A
DEHPHHAOWEE S D PUWET, FHEEOHFN, Txbb [EMFEED
BUSFFHEMME 2 TR L T 5 | @ [EFNRLY —DAaZ T, Z0O5H
BRXETOHLHRD AnEigLLy M)y 7%, Bl EREEBIEOERT
HoT, ERIIWCIEINREEMA T 2HPD LI RV, WkbdA U I s
BORE L 2HIERERCB B0 DEWIFE2EFECLT, EFCbiz-
7eh, B [$MEEOR] Wil Twd ko, AL bAOERORES
BRLZE, [OaZ] 26D ROy Eico#E] 1%, HLOFEOIERT S
&z, BEN [BOME] OREZEZI:EBOTINTH S, BRI [=HT]
W [ ZORIOR:, BIOEL, {EROM» 0 2P LET, »5A52L1D] &
BENTWE LS, [EROHBEEITREDLD] ®LEWIFL2IBIFED
FERAERLTnE %, BROBBETERT L2 ENTERL, 2D L IHI,



BEDERWET £ TOHRIE, EEOWFR - iz, Ern>o—4 -
— M EREE L DDOERL 2,

FERO 70X 2%, F3/NHMEABE—RETY, Thz~A F—HRcHE
BL, il o X5 R pzidx, PNEFRORBFOME L, ER%
MNEREE A T —EROBELFNEECHEL, ZOBRIAT—a—a0
TEROEFRZBEL 2036, REFEEHUFL T EEERE, 7, &
Uiy 4 hv [EER] OFR» o HFEB TRENIAFICL D, The Mon-
key’s Raincoat L BB LI A YA H 572038, /NHFEADA A - L LT,
ES5LTYH The Monkey’s Straw Raincoat t 'straw’ 2\ 3 Z X 2 FEEL
Teo OB VTN EBHWL, PRBETH 7203, LIZS K LTT TIiZ1958
FICHEREMIRERESIC LD, 2o TORR—A History of Haiku (1963-64)
ZDOHIIB—ATHRIN, BB DI —ay XD ALZIZHaikuzL 5L 8
7z —R. H. Blyth 64535, /NEEE - =ZFR4EF0HAERM» 5 b, EXF
- BEBEEEVEBRESN, BEADT IA AREDTHIID b L2 Hakai
and Haiku SHRS N T 5, LREFLETH 55, 19584 & ) B E
Boy, 2R TR 2EHEFD, Lard, [ERMFEERGES
H| BflEd3hsnl, SHOBRS AR ICEELEY
DEVnZ b, ZOETI The Monkey’s Straw Raincoat & L T\ 'Straw’
BN TWnE I EERHI-T,

The Monkey’s Straw Raincoat OBl A 5
— [ROPbDOD%E| —

[(BEE]Z2RKT 2L 0I5, o b AOKEEXL TwLaIE[#HD—]
(%] OFF [FILSHEG/NERZZLTH] TH25, ZOFOHKEHA
X IZEE L T3, It seems that in former as well as recent times
people have compiled haikai collections to demonstrate the dignity of this
art’ [BEEEDE D 23H, HSCbizD T, HOHBEDOB S TRRSFZAR]
LIEC®, [EAHD] AT 2HEERD & 5 12BN T 5, "While our Old

Master Bashdo was on his travels, seeking to receive the true soul of
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haikai, he was passing through the mountains of Iga, where he clothed a
monkey with a straw raincoat and gave it the spirit of haikai. It instantly
cried out with a heartbreaking voice that overpowered us with the
fearsome nature of this secret art.” Z LIZEHED [BOME] DROET,
fREGIECEETC, HUNPE LRI 2, B OB PR EFORICIL

Rz BT [HIRERT | oo Ezzt bl Twd, LrL, ZhiZid
KRtz s H 5 DT, Miner&Odagiri 7 F A b TiZAFIZ Some question
exists whether this was written when Basho was going to or from Iga. &
L7, WTRK L THERRICTH -2 &0 IR EDL 572w, £
Z1z. EXT [HEEREE] o TMEAKREE] 0P T [HEERPIOTH X

DERABRAS N B, BFIOHEE K —ET ] L, [FX] OFEFIZEMN
FdD 5,

ZD&Im THRX] v,

Basho
Hatsushigure The first winter drizzle

saru mo komino o the monkey too seems to desire
hoshigenari a little straw raincoat

[PIEERE /N2 E LIt oREE—R U T, Bll, BEHRTE 24, HH
TLOENT, IFEZHLTWS EE, Bopdid FYIRRIEH 5, AN
ERHBELTWEY, ThEATWLTEL0Hrb, bl ULESEL
Wk, ERZTWE LS ITEZ 5,

DI THE - LRI T 2 BIEBASE BRI L3 THT, [g—
2 OEEANS, EENE] OHERNL:.] tuHIFHO®L I BTT 5,

HHOFFRICEBL TME SN MEDO—DIEHOUB DL nH 5, Z
OFEFTIE, TTWKELE LI, [FIL </The first winter drizzle| &
[EA] SRR 2 T\ b, [ S /N4 % /the monkey too seems to desire]

TIEKLYO TELTH] 2b&0, 7 2bbFEE=32, RFE=EFL TR
DEVWIEIWREZEDLRZB0, mRIC, HUE=/haD2E LR



5o [0 ] LS BENEERTEBIE [ ! =Exclamation mark] % 8T %E
THEZ L DERE LWL, [k, PP CBETY AL TWSE,
g RHBECTEDP I WE LI CBEbh2DT, SHOREL LTIITE
LIBT3, REI, PR B BMOEROFERIEIZ L 05 2
W50, DITFTHRIDOESFZRLOD, Hr0r — 2 THEEERLL Tw
<o

YA F— A TFVTFTFAMNTRER FILSH] WELE LS 12, £iC
AFR2MT LT, HHICO—<FE X 0O stanza (4]) &~ CHR stanza 2B
WTWEDT, KRETHREERICLIv, EEHOESEY2ET-DIcd 7+
AMDEYIWCHRILL, HEBORABEEY T LT3, 22 TH
D ETS TEOTS DD | BANIEE L F3K « Nk - =R 1] gEA
DREFELEOINEZAWC LD [HEOE| ThH 2,

1 Tobi no ha mo Even the kite’s feathers
kaitsukuroinu have been tidied by the passing shower
hatsushigure of early winter rain
kyorai

COFEARBED—OBEA] [PILSHRB/NERZIFL TR | wdknsg
212 D LI, kaitsukuroinu ”T‘%ﬁjl}m Eid, PRBEFRICL S L, BO
PEFEIZ- 72T ObDOTH 208, SI3FHBEERNIzal, Lokbh Lk
BEWVWT, BRELILRBZRSTRETH 2, 'tidied L iZ X vz -7z,
EBZONIEWIBEHERTHSE, HEAOFIC L CORAE—ZE LI L &,
HIBBIZ 2D < 55 W REBREBBBR T Vv, BHd B0, LohTy]
BRI TE T, BOPBE I vk ot, HAEEEBILYE, whks
2B Dh, LRFEEDHSST, (Lo A0 OEK I~ CHET
5o REROGEIRIZE—HIZW R, KbhrMIcL->TEZHNTE, B8
T, ZHOPIRNEZMZ, Z&T [PRN] &, P2 E v S F3E
PEETRELT, REERECLYO L, £/, EHE~1F—EBo&
ATE -t TFa%5 « 7« 5 OFHICH 2 VT FOFERAOBEHLIEE 2
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2 &L7,
Tobi no ha mo Even the kite’s feathers
kaitsukuroinu have been tidied by the passing shower
hatsushigure of early winter rain
2 hitofuki kaze no stirred by a single puff of wind

ko no ha shizumaru the withered leaves grow still again

Basho

KT F A FDEEDIZUHIZ, Design « Ground, Close « Distant & > 5 5
MIEE N, FAE No relation & L Twv 5%, A Tlid Design. Heavy-Light
LATWD, ZONFEER [ASEEMSE] 848 [3ERERD | il Tw
%08, HEIC BT S EA) & oY - BEEERL Tw b, #EATHREERIS,
AR & DD7hID 73>Ei%trf%m, Close <#> T Distant B> &3 % DN}
DOEETH 5, Design <)i> oW, MEREEIEFERO [
Hi) O%a [Bins b EBHYhk] OFROPTHHEINALTW S,
(LM@%@&&@K@U< JEE, HEORETHRERLEL S72H, &

WEDHIET, MbY, MAD &> I BBARES, HD I
%A@<%>t%¢é% i3, ZOLIBBOLDEDTHS, HR SO D
| @QO—Eins, e E BOF—T—NEA A=Y L5, FEETA
F =B EAFIMEEEL T3,

MR ERT [—5 2 AOKOELTE 2] Lo TOL DB, FOE [HA
- EDH ] ®T, [FAOKEELLEREE2D T T, ZOHORERZIZ]
@rwd, WROBEEG—SZORIC L > T, E3&olhen I RHOHM
EEN R TIVTHEE LV, Lo T, ‘stirred DLEICR B, EFEICIE
As the drizzle had affected the kite’s feathers, the single gust of wind
works on the dead leaves, both those on the ground and those still on
branches. # DERAOFE - EOFRELHOMES —VFH LD, LS WIW
WME LRSS EICLAD, DesignO T, o7z & LTk Heavy-Light
E L7z,



Hitofuki kaze no Stirred by a single puff of wind

ko no ha shizumaru  the withered leaves grow still again

3 momohiki no from morning onward
asa kara nururu his trousers have been wetted
kawa koete in crossing streams
Boncho

BEANINIRT TBRSIOE» R332 2T L, Fh - Faa] D B
RPOSELUTHIDTAELER> T3, Bx 25123 201%, AT,
FHEFEND, T I 5, histrousers & L7z, HEZEOFEADEE, AFF
EAETH LD, HFETRNEL LS, Since clothes imply a wearer,
humanity is introduced for the first time. & FEICEE L7, # LT, 2212
TT K< % person iZ it A 2>, some villagers on a task &, ZEAEMHBIZEEL T
WLDT, —HRATH 2D, [Hihrond 2 |ORMEEL AT, ElE E
AIDEICEZ TS, FEADEEZZ D% FHECEEHRL L &,
trousers/from morning wetted/stream crossing/ ¢, I TIZEZEB O
FI T, 228 trousers ST L 2D, £ BGROBHNTHS S, LT
WoT, [Hpohsd 3] 2EHET 001, EEROEEE Lz, R4 -Ha
PR ERKOITEDOHEAIC L VRO > T ah, EE40 [RE X ]
EVIBENRRIT-ED b TW3, I ZIERGEE DB & R
BMODOEBHFEL THT, BERLD WV, O L% E I 555, Ground-
Design T, Light-Heavy ¢3¢ L 72,

Momohiki no From morning onward
asa kara nururu his trousers have been wetted
kawa koete in crossing stream
4 tanuki o odosu and he sees the bamboo bow
shinohari no yumi set to frighten badgers off
Fumikuni
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BAIHENA (o E 2B ETEERDS ] 2T TW 5, ZDa b T E
DO EE 7 DT, The person who has forded streams in 3 now on a house or
a rural village scene & AFEWIFEC L7z, w|BECREL T, VTR E R
ﬁET@#,%sfbiotokm%%%¢®@,M%bk%kﬁ@@,t
B R RERIORASZREE I EDOD, 5T DE, TIONAN
WEBLETLOOLMLTELT, BROS% Lz s Ly, BT 5,
22T “he sees” ¥ LT, LT ANTHELEO»IE-SY XTIz, UL
FERARTEEr AL, BELTRITHDOT, TOXIICLI, THIE
Light-heavy T, £ A —Y &N TH 575, rural-village scene &L 72 &
Az, INEETDOWL LN S SR B LR, PoPTRZTLDT, Ground-
Design & L7z,

Tanuki o odosu Not far from the bamboo bow
shinohari no yumi set to frighten badgers off
5 mairado ni and through lush ivy
tsuta haikakaru crawling over the lattice door
yoi no tsuki comes evening moonlight
Basho

HEDaE L 5D E, —RLUTELATHE, “and he sees the hamboo
bow” THoBDI, Zh%Dd B 5T, “Not far from the bamboo
bow” ERIUFEEFICEZ TWwd, [FW 6}302%%@ > BEDOH] % 5HDE
EOE 5 AIbShE, FEEMZ LR, BROASE LTRLTY
%, Design <3> ¢, Light-heavey & L7z,

Mairado ni Through the lush ivy
tsuta haikakaru crawling over the lattice door
yoi no tsuki comes evening moonlight
6 hito nimo kurezu he will not give to anyone
meibutsu no nashi the pears for which the place is known



Kvorai
IO EWSFICEINES £ 3 THREILED, 1 E0ngiis o #n -
EZAHBIFEDBANELT, [AIZD SNTBZYDORL] 12id, F3E%E “he” &
L, Ti2d ] 22083 L ¢ “anyone” & L7-, A ME I FIFEEFNC AT & v 2
& 9o Ground <32> T, It Light-Heavy & #7:, 2% b > T,
(Wi DFR] FiizEsg 2 BRT, —MHEIHTE v, FeaE T,
RICFHAT 2,) 3kb 3,

Hito nimo kurezu He will not give to anyone
Meibutu no nashi the pears for which the place is known
7 kakinaguru while he takes pleasure
sumie okashiku sketching pictures with brush and ink
aki kurete autumn nears its end
Fumikuni

[WHT OB X (7 & 7% 2 BB 0 L KENT | Th 2, HAFE D F 4]
I [ 232 <s] O THE BB, FERATEI0, Lnud kb, #ik
W OEFEL T, BRT LA, HagL LTHR, 2028 0TI TW3
Z&%, HIEIZLTWE, Lal, ERTIDITD TREXLELT 20T,
(&3] A% “he” WL Twa, 2L TEER ¥, The translation
interprets the succession of stanzas to mean that the stingy person is also
the artist, perhaps overpreoccupied with his work, & MBAL T, B E®
DY a7z, Design-Ground (37— #Hi T, Light-Heavy & L7-,

Kakinaguru While he takes pleasure
sumie okashiku sketching pictures with brush and ink
aki kurete autumn nears its end
8 hakigokoro yoki and what a joy he has in wearing
meriyasu no tabi those fashionable knitted socks

__90 —
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Bowncho

EHERIEHEEABEA LR S, £{FLLARHRBRICY He2#Ez T, &
e gEE A AIEL T2 EHIRICBER L7, B8 [BEII>5889
DodORE] I ZOEFESRS TS, ORI I LRI
&tﬁ%@%ﬂE?TEFXU?XJ@@Kt@mﬂ%ﬂfu%oﬁﬁzﬁ
(16904E) I 1X, —RD A bFATT RIEETHoIDTH S I, FHICIE
'The translation follows one line of interpretation, closely identifying the
persons in 8 and 7. Knitted (meriyasu) toed-socks (tabi) became fashion-
able in the 1680s as an import and were worn in cold weather. &350 L T
Wz, [HODRTORE] DA A=V, STHEELELIDT Ground 30>
-, {+iF4 & LT Light-Heavy & L7z,

Hakigokoro yoki What a joy there is in wearing
meriyasu no tabi those fashionable knitted socks
9 nanigoto mo nothing that happens
mugon no uchi wa while he refrains from talking
shizuka nari breaks his inner quiet
Kyorai

(b EE OWNIE Lop % 0 | 2O TR0 R8s, SREORS ~OE
IR oVnTWwEEIdbAiaz5] @ @rwIhRiEL2> 05 e, —RAIR
HITA A— VL AGBRICE b b OB E»E»OPRERNRb D& &
hs, §iATix he L EFEZMZIZH, gia 2207 FZETCIRAET,
‘there is’ & L7z. SEIEIZAHIL T 225, [ESON] ZHERT S L 'in
silence’ T L7 b | 1% itis quiet’ TH B, L»L, TnTRIENSBE
DL BT X 5 b D00, B - RRBFHEL D, ZOHOKRDVE
Ground 30> T, {TrAiE Light & L7z,

Nanigoto mo Nothing that happened



mugon no uchi wa during the time without a word

shizuka nari broke the great quiet
10 sato miesomete just as the village comes into view
uma no kai fuku a horn blows to tell of noontime
Basho

THEVCROE L < ITh 545, BOEDIAD S 0 5 A & b [
HEMEICLIY, ZHHDRD ’he refrains from talking’ @ FE{&E %4
LT,L%@iiﬂﬁﬁwﬁﬁt5®§ﬁ%mitoEﬁ?ﬁ%@@@ﬁ%
DEFTERZT, IWEBY TELE 2, FTEFICHINSEEEDE
@Zi?%t,kmﬁﬁﬁfﬁﬁbfwéﬁ,@®ﬁﬁﬁ,Mﬁﬁbg&t
%@ﬂ%%b%ﬁ%k@@%%ﬁ%&(tmﬁﬁ&ﬁ%bfwéwf,:@
LD AL BB EBHEL T, WHRETIER 220w 2 2, [Ho
@@Ymﬁ,@ﬁﬁﬂhﬁ?@wn,i%@ﬁhﬁ%é@f,i%%é@u
Mﬁ(%ﬁh<¢®E&<>@MHA&miZ&K&%J@&%%OD@@Y
] LIS BicEEIS s, Design-Ground, Light-Heavy & L 7-,

Sato miesomete Just as the village came into view
uma no kat fuku the horn blew to tell of noontime
11 hotsuretaru frazzled at the edge
kozo no negoza no the straw coverlet from last year
shitataruku is smudged with his use
Boncho

(BN BEEORTED LI > 5 JIEonT, BBEDA A me
BLOWNADEFEDE O T, = nNHFORGLEEbY o2,
Ground-Design. Heavy-Light & &7~

Hotsuretaru Frazzled at the edge

kozo no negoza no the straw coverlet from last year
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shitataruku is smudged with his use
12 fuyo no hana no the petals of the lotus flowers
harahara to chiru fall one by one in splendor
Fumikuni

EERDIREOIRSIES B 5] 3R L, & & & T b one of con-
Umftﬁﬁmﬁbtiim,%@%ﬁt?t?&ﬁé%@&éﬁ%u,i
Xiekxay N5 A MTHB, Design-Ground T Light,

Fuy6 no hana no As petals of the lotus flowers
harahara to chiru fall one by one in splendor
13 suimono wa the soup of clear broth
mazu dekasareshi is given to us best of all
Suizenji with Suizen laver
Basho

R S LT LEA LI ERT Y, BRADRIZ bEBIV T
wawunﬁbm6f,¢ﬁ&%%ﬁﬁuw1mﬁﬁw@¢%ﬁ§aﬂo
tob@b%%%%o,%bok@@nyxbyf@%ﬁﬁ%#aﬁﬁb
TH%@Z&T%OtO%@@%@ﬁﬁ%ﬁ%?@ﬁ@ﬁ%&ﬁﬁffﬁﬁ
te, AT T TLEALNIIDOWNT AW BB & 2 72 . Ground-Design
T Heavy-Light & &#72,

Suimono wa The soup of clear broth
mazu dekasareshi was given to us best of all
Suizenji with Suizen laver
14 sanri amari no but pleading that eight miles remain
michi kakaekeru he sets off upon the road
Kyorai




[ZHHE D DD > 2 75 A ZRBRBHoETH 2 > », LU
%@EE%@D&?@T,&ﬁ@@%w%ﬁ&éntkzaﬁ,%niét
i%%wﬁ%%%ﬁ&éﬁt&fﬂwzﬂxcFEEJMM%8v4th
7z, Ground-Design, Light-Heavy.

Sanri amari no Because eight miles still are left
michi kakaekeru they set off upon the road
15 kono haru mo and this spring as well
Rodo ga otoko the men as loyal as Lu T’'ung’s
inari nite work another term
Fumikuni

[ZOBRYERBEREZ 0 12T T, % JIERIE T ang poet’ DBH 4 31
L7z, I, 222280 %1 ZONIERS VWO T, Bichz &4
%%ﬁﬁﬁﬁ?%ﬂﬁﬁﬁ@@%%i?(%&@J@%%ﬁbko§ﬁ®i
5&%ﬁ%fmﬁ&zkuﬁﬁitﬁﬁmﬁﬁ@%é6bfm,%@ii&
ié&mi:&?@%ﬁo::fﬁﬁﬁ&i%@%&ﬁﬁm§hmw&@ﬁ
KLTm%ﬁ,éﬁ%Ték,%E%K@ﬁ®@%&€ﬁwﬁh%ﬁ%5#,
EWIEEE S TT <L 3, Ground-Design. Light.

Kono haru mo This spring as well
Rodd ga otoko the men as loyal as Lu T’ung
Inari nite work another term
16 sashiki tsukitaru the grafted trees reveal new growth
tsuki no oboroyo in moonlight on a hazy night
Boncho

[SLKDE2H50M%| B ?D4]T, ’Boncho solves problem very well’
&Eﬁm%bzméﬁ,m@%mﬁA@Bﬁtafwﬁé?%%ﬁoWMu
EFRT Z L%\, 'So he advances spring a bit and gives a spring moon,




with tree imagery that sets up Basho for a Flower stanza &gt L 72,

Design-Ground, light-heavy.

Sashiki tsukitaru The grafted trees reveal new growth
tsuki no oboro yo in moonlight on a heavy night
17 koke nagara covered with moss
hana ni naraburu the stone basin stands to one side
chozubachi of flowering cherry trees
Basho

(257008 5 1012 1 50 % FASE JIEDEEE EHELMTT T 2, i, He
gives a scene for viewing cherry flowers (always means by “hana” in
haikai) but without mentioning the people who would use the old basin’
amzto()W@ﬁ%@ﬁ%@k@?béﬁ,%¢B$%ﬁ%m%%%f
B3, BOEREOERLODOAN T — vER—variEErAIIE
@@wﬁmkaw@ﬁﬁﬁgawo%%ﬁ%@@%%ﬁ%ﬂ%ﬁ%ma%%
L, % 7sfrlielic i iED[ FAGK 2L T THP TH S, Design-
Ground, Heavy-Light & L7z,

Koke nagara Covered with moss
hana ni naraburu the stone stands to one side
chozubachi of flowering cherry trees
18 hitori naorishi his mind has now been relieved
kesa no haradachi of the anger felt this morning
Kyorai

2iEH
[ e D ELSEHOMER S | L RRIEHTH O "high tone’ % ’anger’ & \»J
=32 Lo T, PEHERIR fine haikai style’ &7 L 2 Cw3, Ground.
Light- heavy, & L7z, ZOHEBME L > T, I OB 5,




Hitori naorishi His mind has now been relieved
kesa no hara dachi of the anger felt this morning
19 ichidoki ni and in just one sitting
futsuka no mono mo  he has bolted down the rationg
kiite oki for two full days
Boncho

BT AOMLRS CE) BEOAmES YT, AL he b
ARE D, MNIkHRR o SAMEZSTT, T3, Ground, Light.

Ichidoki ni In just one sitting

futsuka no mono mo they have eaten up the rations

kate oki for two full days
20 yukike ni samuki the feel of snow brings on the cold
shima no kitakaze as northern winds blow on the isle
Fumikuni

[BUCEXEOIE] & B3 1 %o 'Fumikuni suddenly opens the
scene to wide expanses and brings back winter. This impressive stanza is
particularly renga- like, ¥ L 7-. B4 0 — [ TORGED IZTE IO ¥
HIOHBICHARTOB I L s 2 & b M3 %0 Design(SO T, 17 227243 Light
L7z,

Yukike ni samuki The feel of snow brings on the cold
shima no kitakaze as northern winds blow on the isle
21 hi tomoshi ni to light the lamp
kurureba noboru at yet another dusk he climbs alone
mine no tera to the temple on the peak
Kyora:



HERAKALY

Fkt%bm%nﬁﬁéﬁwﬁjf%@ﬁw@ﬁ’wme“@’ﬂmis
haikai beauty in contrast to 20. &MZ 7o E R BT LB L T, B
Mmménkﬁ%ﬂﬁ%m%%@%ﬁw&ﬁfuéﬁ%%%?%éo@
Design. Heavy-Light.

Hi tomoshi ni To light the lamp
kurureba noboru at yet another dusk he climbed alone
mine no tera to the temple on the peak
22 hototogisu mina all the wood thrushes that he heard
nakishimaitar1 have finished their summer songs
Basho

M3e e XvERELELD ] W R O 2RO 728 LT
T,%@@ﬁbm%@%ﬁ%,ﬁ&t??@%%%%%<§%mbfméo
W@@ﬁghﬁmﬁﬁb%OHKMK%%A%W%'@%@&%%@%AK
BT, FEEEETOREEIIL BELAICTHACLTE, FEEE
I REEEE T3 cuckoo’ £ TTW B A, ‘cuckoo’ i fool DEKL H Y,
%%@%&%@ﬁwﬁo,:@@@4x—yéﬁaawf,iﬁwi5mb
7> o Ground-Design. Light-Heavy & 126 |

Hototogisu mina All the wood thrushes that he heard
nakishimaitari have finished their summer songs
23 yasebone no wasted to the bones
mada okinaoru he still cannot summon strength
chikara naki to rise from his bed
Fumikuni

(O % IERES NS LRI B o R ESHBZ T L
ﬁﬁ’@@)ﬁc‘:ki?@”@ﬁ%%%b’:bb“(“év&%E%b)@f:&), ZE E X THIEL
EHiINEb o1z, EEHTwAALLT, FNTELERE DB LTI,




EETE, OIS E LTIk ‘prosaic’ TH 523, 'sequence’ & LTiEAaZ
L EFFL 72, Ground. Light.

Yasebone no Wasted to the bones
mada okinaoru she cannot summon strength
chikara naki to rise from her bed
24 tonari o karite her visitor finds the place is cramped
kuruma hikikomu and borrows carriage space next door
Boncho

[BEZ2 D CHE|E 28] L NJkid [REYIRE) [SEOB] OBt L7,
ﬂjji\'%)’(ﬂbli%fﬁﬁéhfmétblibnfw?éﬁ@’(“ib%o L7035 T, Hifgix
he” EFMIZL T3, she’ T3 172, KRB OFEDT- D12, FrTo
DROFBHENR 120 BEOER, HKROZ(7 EBEMDEBHEEEL D 24
C, Ground-Design. Light.

Tonari o karite He used to find my place so cramped
kuruma hikikomu he borrowed carriage space next door
25 uki hito o his neglect is heartless
kikokugaki yori if only he would come again to see me
kugurasen through my mock-orange hedge
Basho

[DEANEHBIELD C CHHA ] CEER DT S, BOHTHIAE S 1<
W H LD PIEERYIC, 'my place’ ’to see me’ & 2R L7213 D " Tuale of Genji’
6 “Ukifune” 01 A — 4 % D, ‘K’ OUEMEOELD B HIRBTH 3,
Ground-Design. Heavy.

Uki hito o His neglect is heartless

kikokugaki vori but he went again to visit her




1

SRR

kugurasen through the mock-orange hedge
26 ima ya wakare no now is the time of lovers’ parting
katana sashidasu and she helps him put on his sword
Kyorai

Mooyl s LT ] L FZRFERTBORINE TwE| cyalLs,
RS T 4wy R EEGT, L biia e oS aPREEEboTRD, &
LB, T A bAETIE It is not clear whether the “ima ya” of farewell
is imagined to be said/thought by/the woman alone. &&0L7zA% o
Design-Ground. Heavy-Light.

Ima ya wakare no At the time of lovers’ parting
katana sashidasu she helped him put on his sword
27 sewashige ni left all restless
kushi de kashira o with her comb she worried her hair
kakichirasu messing its lines
Boncho

[ LT IChL o 2h b5 LK, BALOHNDD L DOLED
agitation BEMERARTEE RSN TS B3, 2440 5 O [TRIKYIRE
OV A A=Y o BTN TE TS, Ground-Design. Heavy-
Light.

Sewashige ni In a restless state
kushi de kashira o with his comb he worries his hair
kakichirasu messing its lines
28 omoikittaru summoning determination
shinigurui mi yo to hazard his life in battle
Fumikuni




[BOOYI% LIz <2 0 R & X B304 & TORHDOR 2 BEHETS 1}
Toe B w5 FRBFANC 2 W, [FEC 230 ISR S Bt Do
%ﬁtﬁmﬁo:®;5aﬁi®§uﬁ%%&8?i<&%n,4x~9b
9V, Ground. Light

Omoikittaru He summoned determination
shinigurui mi yo to hazard his life in battle
29 seiten ni in the chill blue sky
ariakezuki no the yet remaining moon dissolves
asaborake in the light of dawn
Kyorai

[BERICEWHAOHEIZS | L £3kI1335 13T %, Kyorai introduces
autumn after six miscellaneous poems and gives the third Moon stanza in
its approved position. &, ZHICIELT: L 5z, FBZOHDOEETH 2, Hi
@@ﬁ%ﬁﬂ@ﬁ%@ﬁ&%ot%ﬁ%ﬁHfﬁafméﬁiT,ﬁ@én
T&7T, 32 Design <> T, Light.

Seiten ni In the chill blue sky
ariakezuki no the yet remaining moon dissolves
asaborake in the light of dawn
30 kosui no aki no as autumn comes to Biwa Lake
Hira no hatsushimo and to Mount Hira with first frost
Basho

fmmwﬂmkﬁwwﬁjﬁﬁoE%thﬁﬁﬁ%ﬁuﬁﬁmuﬁmﬁ,
R Wkl H&sE PCH IS IYEBM b0 28, EIEEZEED -
»IC Biwa Lake & L7z, BhE ‘0’ c&& %> 7% CHESHIHED RS 1 1
km5%<®%ﬁE8%MZT,%@%%@E%ﬁ&ﬁmﬁﬁmé%ﬁ<:
& b5 L 72, Design. Heavy-light.
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Kosui no aki no Autumn comes to Biwa Lake

Hira no hatsushimo and to Mount Hira with first frost

31 shiba no to ya his buckwheat stolen
soba nusumarete the hermit in the wattled hut
uta o yomu goes on writing poems
Fumikun:

[sepFELEERT T TIE L 0] B EFE, waka diction fIKE
BT, 2% ¥ (CHEOH) OEEZFLCHTWVE, BXEZHLRT ENT
LI A LER e A B HEENICE L TV A& TH S, Ground-Design.
Light-Heavy & &7z,

Shiba no to ya His buckwheat stolen
soba nusumarete the hermit in the wattle hut
uta o yomu goes on writing
32 nunoko kinarau and will adjust to padded clothes
kaze no yugure now that cold winds come with the dark
Boncho

(D) ZEELEOY S kiZad 2 CRBOMAN) 12X, DX
3R ERNEHESEREL CLICL D, ROPBNERIACIGUT, FEHOR
WZbh%HFEL THD, Ground Design. Light-Heavy.

Nunoko kinarau I shall adjust to padded clothes
kaze no ytugure now that cold winds come with the dark
33 oshiote jostled by others
nete wa mata tatsu I sleep poorly and set out again
karimakura on the rigors of travel
Basho
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(G TETENII o0 £ & | EESMN T2 2 O 2 ERTIE, £
TELT, EBRED I ROANEEOEEBERORBL L # 2 72, FTRAOH
KA & T F4A] D poetic diction & @ contrast 3 #E & T TH 2,
Ground-Design. Light-heavy.

Oshiote Jostled by others
nete wa mata tatsu they slept poorly and set out again
Karimakura on the rigors of travel
34 tatara no kumo no the foundry foot-bellows makes clouds
mada akaki sora reddening the sky before dawn breaks
Kyvorai

[72> 5 DBDEHREZE| 3k, 33OMA% they LEEL T, KL oOfE
RyBPEHrSBETWT, HEZT2BEDZTH 2 5 », Ground-design.
Heavy-Light. & & 7>,

Tatara no kumo no The foundry foot-bellows makes clouds

mada akaki sora reddening the sky before dawn breaks
35 hitokamae they are making cruppers
shirigai tsukuru at the isolated house whose window
mado no hana looks on cherry flowers
Boncho

[—HE8D < 2BDTE Ik, TEDERE, The legacy from 34 is a deserted,
humble place,but the beauty is there in a nice connection with the reddish
clouds of 34, W LTz, A% 50T, BL LKA OEBRA D
NS KOTLDRE R T & SICHHFETH 5, Design-Ground. Heavy-
Light. & &7z,

Hitokamae They are making cruppers
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shirigai tsukuru at the isolated house whose window
mado no hana looks on cherry flowers
36 biwa no furuha ni against the old loquat leaves
konome moetatsu the new sprout luxuriantly.
Fumikunt

TR O EEICALE S 2 720 BIWOBEHTH L, HAFZZOON T =3~
NS 2 F—HEOBOWE EFROEREAL, ThoDORXA DFED AL D EFL
- CRAIRFNE L TWVD, BIHEDATEBRMETHE, LD,
Design-Ground. Light-Heavy.
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H5b, KHIZEFRLTH 2 &, /plum fresh leaf/Mariko’s inn/yam soup %
550 [ 2D ZOED> & 524 | DBIF D> #HE LTV 20T 'of yam
soup’ £ ¥ %, LpL, THTIRIMEI, MBErn s LT bEFEE D AT
CTHDhERN, BUZ, KEDRERETIE, X0 Eidbmditn ks
SD8, HEADREDKIGTH -7z, T, THEER] (20 =0
%JaFt%%%J@E%T&Dtofméoﬁ@ﬁﬁiwﬁ,ﬂ%ﬁ?&
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Ume wakana Plum blossoms and fresh shoots
Mariko no shuku no enjoy them and the famous yam dish
tororojiru when you stop at Mariko’s
Basho
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