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20 ALK, VHWBEHA N - Ykl —Yay EIFENAERD 245
FEIL LW, T A MIEKREAE, KEWEEICLI2WEEFREXEHTL,
KRE S =7y bEeTHATATORBEZRLET Tz, BTHHMREE A4
WCE o THRRDIBERAT 4 7 ThHY), FROFTFEILIFFIZE < FtIHE- T
PRI L72MER 72 b L O MM % 15 Twiz & § bt b, Scott
Fitzgerald % Earnest Hemingway & i & € % = X 2 ¥ o {F %, William
Faulkner B4} TldZe v BRITRRIANTOMEMEZEE L 22050 b BFHFN 2 H
HIZ & 0 5% oM 2 MBIk D . ') oy BT Y AERE LT
PR D, AT A TOEREZSZIE, [N=FFAVEF] L) 72 I
INGLAZ AN OREENEBR LSV T T4 72 a v O, Zy8 =714 X
MEZBRT LS 704 FRO T AV D &2 FHEL T, ZOHBIL, 200
R DOV THEEDSSHIEI Y L 30 FMAFITETIZIE 9 b0y Ta A FAH
MBI AL, ZOFHERXT AV ETIIRA. 74— F—HH D Van
Dine ¥ Hammett % Fid. 7%V THERED 2 % 21T T 72 & Fiedler 1334 L T
WA, BERTH LW AT 4 THHBEEHSE V) I E TRE, ZHOIER.
W (REH) . B2 AL E VA ADBER SN TV 2O TH DL, ZD A
T4 T OEENEROBERTE, THBFICIE 2] FfRORE % KO T, /7
SHMEEEH SR A VCHEB LI AMEREE T, B LB TH Wi, 20—
Bk L72®D%  Edward O Brien TH 525, 1910 4F L L ) iR E L mEL & /2

V4= NI —R 74— F—oEmERECHT A EBLOEE LT, “driven not only by
economic pressures, as he found it easy to confess, but, as he found it harder to admit, by a
desire, a need to communicate with the mass audience he affected to despise” (76) & . #%

B2 TRl RRETIa=Tr— P LAV EVIHENH o722 L 2L T,
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Wik, FSUC0FEMICAY, TAV I OEROEIEES L T 5 20T LS
H & BV X LMPOER:HiE [RR] 2&E# L. CFoEMn9ffifE & i
EFEREOHHEZF) 205, AOOMEREMIIERL TS EFTRH7EH),
Sherwood Anderson [ i f—raErE 2 584 L, W—fL S 7oA~ 0iE
H—OA R E R % 723, O Henry 72 EDOREMNTOLERL. S SNV T 7 4
yiav, F7u Loty —T 4 2 MERBERLIZATAT
DM E S, FEIZZODOFENDOHR T, The Sound and the Fury (1929) D%
RIZEoTT A I EFOEBERE LTRAISNE L) o TV T7 4 —
7 F—1%. 1930 4F 1 HH & 1931 4F 8 H X2 TR I 488 & HI1E L. 1931
E2HIE (585720172 PR, Sanctuary #5832 L. XF@ED [ K]
RO ONBHEIEE ol T AN NIEFRDOITEFHEL VLT, 74— F—
b O], T8I 21Fm] IC& IR 2WDIT TR L2720 THh b,
Ml U CmANICPEEREICIBEL (19304 4 A) &7z “A Rose for Emily” .
REN, V=T A A MECH BB D TH o 72, IBRHEEREL CESE
WL, 20Ny FeioLTugloEE2fid vy, F312%
oA FKEIRDbEZH &V\]@ﬁ\ Iy S b 72RE) THirhTwb, 7o,
19325154}% (Harper s) (2SN T 525, HEFEIZ 1930 4F 1 H 12 Post 5E12
EON, 1T [ZI) —~OEdk] LFEBEIICHIE SN “Smoke” b, —A
ﬁ%ﬁiﬁ@?ﬁﬁ@auh%ﬂﬂ‘f [HEFR/NGR ] © NEDEEH U TORNFHL
W) REDIFEIEZN > TWwh, =3 — L [E UK. Jefferson THH#bEH D
BAFEIZ, S HITHUT T, T OMEZ RIS 5 B OHFEIEETRE S NI,
COFMfE, AR ERET LEEEO— ADGED . Gavin Stevens 25k % fiF < .
EVI)BDTH b, ZNHMEmISEVEHIZE LN, [ U OHREZ

® The Best Short Stories of 1930 DJFE3L T, O Brien 3R D X 9 127k~ Tw 5, “The period
of ferment is over. The period of integration has begun. .. The public is now quite ready
and indeed eager to read the better younger writers, .. (ix-x) & D4 yearbook T, “A
Rose for Emily” 28— 2R CFIisNTBH . KF T%‘f"@‘% “Smoke” 13 1932 4FEhK The
Best Short Stories |Zf8# S 7z,

3 Lion in the Garden, pb4, p92, p122-123.
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72¥7& (“Dry September” % “Hair” *) T&., [T¥ v 7] %L, whW
BLAT. BN SFOERE VoI RROBEKZG| X1 2 8 A i T
W5,

COEINIT =7, T, (EREN 2 EHQEM L T A IUERTH D55, &
HTH [HE] X, Fry v v AT 4 =TV A% L ABICIEMADHITL
LREET T ALEHENTI Ao 72 BN L WO TN T + — 2 F—
I ANEE N 72022 b LitZe o Schlepper 3. Knight s Gambit 755 &
N VHBZHHNG E V) P v VVEEROREMICINZ, Fy oy 1)
NI DOARTEAES, £ LT HERNSIZ BT 285 N\ o LR T O &
ZORIE. 12H B EAHBRD, Rk, T2 [BSIEE] (1949) ICFIER S
N7z [ 25w T, #HAFEVI A T7T) —IZNbN LD TR,
1930 4ERIFAIZ 7 + — 27 F—HFL 2T [MEEIcB s3I 227 —
Ya v (I 7)) L T77 7 M OBFRISER LEZL TAhIV, %
JE | DSCFMROR R E % b o 2 EH}O—212 [1HH] 2o tv—2 a7
WAZIRRT 2 L) M. BRI 7o 4 BRI ETEABILR L T b DT
BWHEEZDLDTHD, 74— F—fEme sy 7oA Pk, —H, &< RE
D AMHEEN 2O E RO, ZOWREMED [ &b 2 b n
B S22 L7z,

1) #7104 Fikkid

o X Hiz, 1920 dERLIE, VT 70 v arvkdiioa -2y U F
TAADFEHZED TW72b DI Yellow Journalism & M-EN 5 % 710 4 K&
72otze WATOBERE LTHRA GERDPE 2 5N 55, [HBEOMN. Mk %z

* “Dry September” A3 EeAIZ HIAIZ (SN2 DIF 1930 4E 2 HTH B, D%, “Drouth” &
W Z A MVELEELEXET I LEICE o T Seribner s ICEWIS L, BED 1 HI2BHE S
nTwb, “Hair’ dREEEIC. HAOHMAANDEMNIE30EN I HTHY) ., BERINLDIF,
1931 £ D 5 H. American Mercury 775 CTH o720 TD LI, TNHT 277V VIZHD
5 4 DD RS TV SN T W5 2 & H%b A5 . Blotner, Volpe, Skei % 2,

T8k %] 2H L2500, Watson MDD D0 H 5o ZIUIKFIZEEEO LA SALIZES
HEYT, Fv v v ORE2EETEHIDT, £—F VT I2=F112B1F 5 “silence”
DERIFHRENLDTH S,
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R OB, BB O | (Pelizzon & West, 12) & D7 21) 71 A
DEGOBAEDREH Y ¥ —F ) R0 zRDI-Z L, E512, FNFEFTH
T hh oo BMHEREE. BAPHFEEEZE LT L WEZ AP E T IURE
LIGO 72 L R EFBIFOENLTEH ) #MEOF v v F—Z L. LR,
FHCHEDL LTy I b50HH, REELERH, A7 V7. Lvworz
B, SEERBMToT =74 22 (F#EER) Bl e LT, 4k
DT X AHERICEFEIZEL TV olze U—AIVARFEEICOARL LY 7
04 FROHFRELZZIZE T, ZOFEOBSH b D, EWB. TOHITHD T
BEfro [EMZ] Filft s B s e, o1l -oTEFE 5T [EWHR] THiH0
DEINIBGFNHFHFOBA LD TH o7z, fEo T WHIFRKMIZY 71
1 F#% “lowbrow” (&) 7 Vx—F U X270 SE LCIEEEL, B L
7eDTHbB., L Lud b, 1920 FREZEFICIE, =2a—F— 2 2MEETLHF
BREOOYTUA FIZTTA0 TAD D& S L Tzt EbTn5,°
y704 FKEE, ZNTEEDEII BDBDRDD P LEWVH, XY
&L APD2~30ERDY T A FHIZOWTOBHEFH L7z,

[T]he tabloids gleefully mixed fact and fiction, proclaiming that they

intended to both fictionalize and personalize the news, choosing stories for

their emotional value and presenting them via striking visual techniques.
Consequently, readers of the Datly News in these decades would find
anywhere between five to thirty-five stories a day involving sex, crime, or
violence: four times as many as articles on politics or world affairs.

Readers were also treated to a rich assortment of genres, including first-

person confessions from murderers, serialized novellas based on actual

crimes, and man-on-the-street interviews. (Underline is added) ”

y7uA FIZ [HE] L [714 7 ar] PIRSo72b0, B 2135 2%

S 20 HMRMIEICBIT LT A) DY 7O FHEOEHRIZOWTIE, Bird & Pelizzon and West
[ i

" Pelizzon & West, pl0.
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BITIEH D05, [Mirror i3 0% DTy 5 —74 A b 10%D1EHR. Ldit
BERfEIELVIEEEDICIL, RIEFETELDTHo72] (Bird, 19 LFEbN
3L, 2 7u FROWNEFE, L AT 7 A LR T Wb OIS, [
B IRz 2 b o BIENz, fEo T BuaL W) L0, WRIEgR, Bhoi
FTHWNTVW2DTH S, EMIROFEA “model of information” TH 5 & ¢
E, ¥ 7804 F#iL “model of conversation” T& ) (Pelizzon & West, 11),
HAL TR { FELER 5 EDPBEAO [ERIKR] FHORETH 5
EFUE, FTuA IR TER] [y T a—] [FHEESW-WRE] &
ELBEA LY X IV, RIZNS Z E AT E, Cliterary allusion, metaphorical
wordplay, rich vocabulary, and deft wit™ (Pelizzon & West, ) ICEAZH DT
Ho7z. S5 vivid, active language and colloquialisms” (Bird, 13) . “stories
full of detailed physical description and colloquial dialogue” (Bird, 17) 7% &', &
TICFRICHD AW & L THEBHICOFERASHwO LW, ¥ 70
A l\“%&@“f’v YVELTOMBESIFIZN— FIZEE, 7+ —2 87 % “cousin”
(R BERER L) BERIZBWTIERIROFH E WA TEN LD L)
ERIZEIRZ BB,

WETUE, ¥ 7o/ FREIIOREHE LD RIS 7.6, FIZEIFEIZER
RBYyE—2a PV aNEZY) BT, ERET %Ei%%?ﬁ?&%fﬁﬂf&iﬁf‘
37 L BRA I B - RBIE W THEMPN -8 —F A4 A MERFE
DFAI, LVHEMEROLWI LR BES D,

2) 74— F =BT BRI

TA =7 F—OERDPORERIIV -V 2RO, SNETICD
Hoffman 12K SN 5 L ) I A4 R E/-BLIZH L 5N Tw b, Joseph W.
Reed, Jr. iZ. [ =3 ) —~0E#] 12 TE#K] OBEZEVH S LT 5, €L T,
“The ghost story is an almost perfect instance of collaboration between Teller
and Hearer—an instance the more readily available to us because most of us
have experienced it in the oral tradition.” (Reed, 13) & L PRSI T B
ALz Bl L Twb, £72, 7 :liu—bowfwrﬂvvfj
PHIEL TS EHIZ, i 2] & [T v 7WiE] (Reed, 24) & LT, 7=,

_5_



30

(WA 3Ty TEGEBZH - DL FHTEL725 9, 2D X
INCAERIZBNTCTY y THRACONL LA 7+ =27 F =DV —I 3 [H
EOBEIEA LIS 5 | (Reed, 27) 2L 2 KRBT 23D THAHE) — FIFEH
EBIZ, (] ©b, 2oy 7 THEFR] & [FELFE] ol
PR & = Ao, EHER L iéﬁ&&ub®%ﬁ%mwfﬂ%mé
nTnb,

TEROBHET, HAZZBIE, AWCIEELFZO LI TH L1202 0b 53, [
OFMZ] AT FRPKEST L2002 &, LALEAEL, RLTEDAK
2B S VIR L TR Z TV A REDFES LD TRIZF AIZ & -
THELZLWAHET T M A 7 =12 &R,

[Hle had married the only daughter of a man who owned two thousand
acres of some of the best land in the county, and he went to live in his
father-in-law’s house where two years later his wife bore him twin sons,
and where a few years later still the father-in-law died and left Holland in
full possession of the property, which was now in his wife's name. But

even before that event, we in Jefferson had already listened to him talking

a trifle more than loudly of “my land, my crops”; and those of us whose

fathers and grandfathers had been bred here looked upon him a little

coldly and a little askance for a ruthless man... (Underline is added) ®

ZFLT, A, F5 Y FRIZEFIF NGRS IEEICHAV TV AR W & IH
LAV, ZNDBFREOFVORRNTH L EEZT0D, ERICRE 20 BT
DT ¥ ADMEZED LBk, FIIEFEHKIT T, “we heard that” WOV 7y =Y =7 A
i [RoORFFEL72] (109, &2° “we heard” »F VIO L VIEEET [HA
DEfENTHIZAARBFIT ] #2572 (109) LKT Y FROT T A R— b
ERWIZEL v, A7 Y FROBNWZEAE IR, HERmods [HA. BA

® “Smoke” in The Best Short Stories of 1932, p108. [££1H | ok & LTl MEICi- 723
DEFEFLI2F T T4 D 1932 R The Best Short Stories & FI\VT\w 5, TP, 5l
HIEZOBAS T, KL=V DA EFRLT .
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W DAMENR Z DG D& - 72F 725 D5 ] (108) 56, A&, B
NTVLDOTH b,

Zi ik“ﬂ)&@%ﬁ@ﬁﬁ o TWRT VY RRTHENL, 5T ¥ FROW
%, HAOBLENEFTICLDIAR 2 THOMBEONEICETTL20E. &5
,@\ﬂﬁiéﬁWDL&f‘%%% V=TT AR E) T e LT
FI)DOPEPIIONT, HOFR [751F50R] & 73 %Wk TBEVWORE
R 7 VIS5,

We were divided there. “He and Anse never had trouble,” some said.
“Virginius never had any trouble with anybody,” others said. “If you go
by that token, he will have to divide that farm with the whole county.”
But it was Virginius that tried to pay Anse’s fine that time,” the first ones
said. “And it was Virginius that sided with his father when Young Anse

wanted to divide the land, too,” the second ones said. (114)

) LS oRFoERNIHIZ. Y277V y OAbE BT L
THDOTH 5,

74 =27 F—AERmIZ BT L OBEEROMEDLIL, Y277V Y ONZITIC
WE S v, 8w 1521 ﬁwfh#ﬂfw%lit\%é%ﬁ®F$®%®
BENL 72 ) DK T B2 D b ¥a—Hawkshaw 7524 5 5% 72 - 72 Susan & %1 1)
GO TP OMEBT 2 TOM—, EHON 42 KE$T2L— VAT IZLo
THERDONTFREIEIESN TN L, B FIIMEETLEF oA T, YV
T7 ) UTIER—7 T a—DRETH S Makey. Matt RFF A &, F 72 Division
TIZJEF “storekeeper” L &hix L. Hi&ML Cﬁ@ﬁﬁ LS otk — 2
a—OMBERMBLICED, LT, Y. BBONLEV) VIHOAEKIEIH S D
DD, K= ¥ a—OEOFERIZOWTIE, [HRE] CiEET L F#ELOF Y
TA Y ATA =TV ADSHD,

Stevens looked at me then. ‘T didn’t think you had heard,” he said. ..

“What's that?” I said. He was looking at me. “You keep on telling me I
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haven't heard the news. What is it I haven't heard?”
“About the girl,” Stevens said. He looked at me.
“On the night Hawkshaw came back from his last vacation, they were

married. He took her with him this time.” °

2) BIEICHFA D =Y a FVRNE - FHIER

y7uAf FixlRbeoid, M BA BHICHEDLIERFETHo 7. 74—
JF—=® [ 7Fa7)] TFESIFOEHREZ T —< I TWDEYS, [T3
) —=~OEH RO A ] FEHETHA ) [T —~OEH] I2B W TIE,
[Ef oML & [ILMoOHECWI @E ] (CS, 124) L OF S WEER [#]
DWEA, F72. L OR O WEl % [HR] FfE L) FE. (LT 1]
BHTRETHVEMRPLDL, TOMEEIRZ L5E) T2 L o THATIIHEKE
BEITOHNL, 2F ) FBEHTHLNIRDZHALZLEDOT I —~0 [1f30]
(CS, 119) e A2 LT 2 b= Th V. wAEWIZ, EEFE OO0 L@l
AL EIITRE RERIWIHEROBER IR E IR OMIZZI ) — D[ 5
DE] #LRMTENI =2 a F VBB LROBBIIVERIDTH D,
(V2D ILA NZ TBRAIB U HEHMOAAZEIZ LA T Lzl w) iz o
T RBICEIBLZED [BY) | ITEETRHEL, ) v FIZEL T THHIMN
TWwbo LI —IXUBBOLMED (SEIZIHATIEIR ETHLBME
D) BEPEI N, AERICIELA T, Bal, RALWIHIWERTTOT — < WM
NTVDLERZOENL759, [B] FHhbhCwiwgs, i %] 1k,
Kl 40 OIS & DBIRICB W T A LOREICED S (8% 2 [T
W] &Iy THNE L BEMOME BT 250 X e, ZOEHED
T/ EDEDDHLN y TVOREE V) b= a FVARERICEINS,
FERM | X, ] IS 2NN T v, Lac L, [EMR. [THRA
FE] LI EERICET ATy TuA MR T —~&, [y o FaT
] @ Popeye # BbEDF ¥ IO, Ty w4 & EQICH GRS S
EVIORREDEERENL LI —TA A VOMEEG 25D TH 5,

% Collected Stories (LT CS ) |, pld748. [ 3 —~DE# ] O] [52] 133+ XC
COWDSEIHL T2,
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SOOI BT =<, [HRE] TBVWTEDL) LEETHSN TV DD,
FIMERETHED T [HEMK] (B L A7z 5H 16 L OB R H
FEAVT HAOEBNLRIZIFL 2T DIZL T\ b, A7 ¥ FIRIZH L Tl
WV ECTERDN LY [ERAL, @ LT (108 8D . EAFLATRER I NS
BECD TREDABICE ) T v e h o7z (108) Lk, Ed3EIzx LT L &
3%, BLABRTHLDPOT LA TV, REY =Y =27 X, [T
XEZTVWL00brb %] (110) RREEO LN WFETH ), EEE T
EMLICT LI ez, HIoeLTidd L [Emel] (111) 28> TR T
Wizo ZHT7 RV LT, RUSBTRY o IZWHEEOF L 372 5 7245,
HAET 7 —=Y=7 AL AMS LWET [EETE] A1) 2 Ldxb, 15
DR T 7 — I =7 ANEBEE LT\ 7z Granby Dodge &, [—FE&->TH

EHIBRIES ] FHO 2 WBETHAL BT [HExH o nEl]
(120) \CR S BN AICB b D%, Ky DI LETWBEDE o7,

FEDFoOFBICH B R L, LBICRR RS R S 5 28 5k
DORRIZL > Ty HEIAWICHET A4 A= 2EENIIG 26N, £5T
KTV FROWE [HWT] WhB2rDLH% [)AF—1 & LTWREICHAT
Ll be THLIYT NG [Ty 7% 5B IZHE ICHTK
“readerly pleasure”’ # 5-2 b DTH 5,

COHED) AFT—L LTOEFIZ, LALEaA6, FXxvq4 vOFENICES
TEAT %o L) DI, ERIFRESETIZHPNTE D BB A (B
#EB) 2 RET L2 ABEBOFE) FICL o TEEON TV A BRI &
DEEMEEZFEDS] FELF Y T UPEHOBEMERERISELI L, T4
bh, Fx v 4 YOREHFERISED. TNEFED (5O H ] v BRI
ZALTHDTH 5,

ZINTRRIZEYFF vy 71 Y ORJZ R THhIV, 1E25ELHE#RD £ 72,
HIZHRIZEBNII-NIIEAONbDOTIE RV, Ty i3 [HEF

" Watson 1 [52] 125135550 &£ LT, “[Tle narration itself bears the unmistakable signs
of oral transmission, making the story live for us as an authentic event of speech, and the
resulting vividness and intimacy are real sources of readerly pleasure.” (351) & #E~X5% A%,

T THRIE] I2BWTHNTIEFELEA ),

_9_



34

DNz o] FHEIFATHWS, “talking to them in their idiom” (118) T& %,
Bl ziE, &F > FK% “acrazed old man” (118) £ L. #®+HiiE “mistreat”
(118, 123) SN T/t lb_2 % &, WALRUEHEZIAE LT 5, EBE B
FHOBEYFEIXF Y4 YOI OE, [REIEE> THI2E S L9 12] (117,
125) [T TOM L v] (117) ERILL, S612E, [EE TR HEER#ELT
W5 | 2OEH)TIIRIER] (117) b= THho7z fFLTW5, F2.F v 74
YR T TV VORNADRL [BLe XY ] IZ&o THERE., BiEEEL
L CHE L2250 "BHE (WA Loz ivd olcfko/oF FHE
O PIIT B FEICIEOBHIL, BHEE-BIZIEb EMLC, BELSE2 D
DTLH 57275 Watson 251852 £ 912, [HEOFEY OAEH S 13iFHE % M
L, fE)FR2oMoER-HICERRIM LI ML b1z, §l&
il\{r?é@“C“J (Watson, 355) & - 725 FEMPIZ. FEBE LR & A > TW A IR
ELT, [EZRIVTYTIC] (120) [EHIC “quietly” | (124, 126, 131) &\ 9 RN
ZHMENT0RILIZHENTVEEASH, ZLT, Fyva ik, AT F
ROBEIBRATH o725 —2D 7 T4 3y 7 AL LT, HHEMIZEKOH
wfioC [krtv—TaFn] ZREEEED,

3) IMEEM] 52 5F ¥ 71 v Ok

TXry 74—V FHEOREZL T, WHRELTHLF YY1 A
TA =TV ADREBELT 07205, 1930 FRMAD 7 + — 7 F—{EmIZ BT,
WeldHih e, [FEEZEL] ANBTH L, Pz [EROA] Tk, “a
fire in dry grass’ (CS, 169) D L H1Z, Ho &) HIZHERL LR T KDL H &
IS Ao (W] = ANOBNEZEEICLTL ) BTV S5,
BIEOFETH S,

[Ilt had gone like a fire in dry grass—the rumor, the story, whatever it

was. Something about Miss Minnie Cooper and a Negro. Attacked, insulted,

N ZOF vy OHRER AL ET] &k CRED 12DV T, Watson ASFEINCEH LTV 5,
VA THHEEY TIE. Frva /ﬁi‘ﬁtf'ﬁ%ﬁ‘ FCHMT S LI LT, “Go on. Mash it.
Smear it. Get it over with.” (124) & WA TIELWwWEEZ T izfih2HEL T b,
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frightened: none of them, .. knew exactly what had happened. (CS, 169)

[T —=~OHH| TCLHANIZ IV =Ty OBRETEBTICEL A,
BRI NT YT I —% [3ETC72] (CS, 122) LR L TW A28, BEAIE.
IIN=DPNO U ERELL (D) Lwnw)Ze%, =3I -0k, 3L
BERBTIEICE>THLRNIR D, 22TH [HRE] 0L ) REMEHS
PICTHEAIIER L TRV, Y277V Y ORAD ] 12X 5 EHRATF
TIE KIS, A= O RE S EHLY (CS, 14344), 7V TV Y RIZH B R —
< —=NIRDHEOHFEAEZ AT L (CS, 129), WidFhs [WE | 2HF0846 D
HLD, LTIy TOHEBZTEBEESHEH, LA, 74— F—F
ZOITTy TOEHMW RIS L ENAMENEBEEICT 28O E RS L Tw
HEEoTWWESS,

COE) BREMHICBETELIHEL R L AELLLTEL Ly Y v
THHD, WEHTO [V H] 2HW Wb, HHEOmME M B HAZK
K LFE) FVHELINELHEYEL MBIE] L ORTIET, BHEEORKE
FIEEHSETWDRDTH L, s [MBIE] 28w ZEid, Eid, #Ho/z
THHRARE IR SN T2 E2RTIOTH Y, HEHANFHOT7 2T T A
DFEAERET 2D THE P CNICE N FEH S LBER & FEOG %
BHLEVIREEGZTC0EELEZLND,

TP, Fr I UFHLRICT L0, HODBRNOEWTHARZ EEAZS
NTW/ehT Y FROFBIZOWTTH D, i F (FEFH) TKO L) 12X
TWwh,

And when one day six months ago he was found dead, his foot fast in the

stirrup of the saddled horse which he rode, and his body pretty badly

Bofle 2 RIS X AUE, 4, [HEENGLOFH] 2SHIT LTzl w) o 20—, [FHHIZ
TT7 ThRIINRE RS2 w] EWHHHTH S, EAKRKIE (23 —~0EHE] TFOH
FWAWOSNTNDE I EEFEMLCWE2S, kA RKKIE7 + — 27 F— OB AMGET 5 2
LIZEoT, 74— F—3R—0 L) RIEFNHAREHI LD, LA [rEe—Ta -
J 7z VOREREM FITWBER ] (39) 72 L #E AT T B,



36

broken where the horse had apparently dragged him through a rail fence
(there still showed at the time on the horse’s back and flanks the marks of
the blows which he had dealt it in one of his fits of rage), there was none

of us who was sorry, ..(108)

bEDLSHINEFEE THI SN T VLI THL05, BRI RE T ¥ FRD [H
DICEDPRT] DTG TV LT 5, THRIZEIETHENTIBATL,
MEHBELOHFRI o] LHMSNTBY, HEPIORLTET V FR
BRINTZDH LN WHREICK O 28R B0WESL ), LrLerb, %
B, COBITERSINIREPRSINZFRTH ). ZOFREIRD 720128
DRAMPITONIZE T Y T 1 VITHHT 2D TH L. A G BHSLro
7EHENE, [ZOEDPTTEL 7R, ODELESNIZERH T, TR
PIsk, Fen NOHi% R7-7217 T, WEIIANZDAATLE ) ] (121) Lv) T &,
Thabb, [Be#Eo70dART7 Y FRTIE RV, ENEH > TWZRKETH 2
W] kW) HE, 51 ZOBEADOT. FF T4 — v FHEOFTEY
ThHolzbwnHZ b, BE¥EYTA U DOWHIPEINLEDTH S,

T2, KTV FROEFLHIZHLTO, Y FIIERZIHLZ LT b,
BORER, ZHOT eV AR E TR L. RERCHT O, “from that
day until his father's death, even after Virginius also had been forced to leave
home, Anselm never spoke to his father and brother again” (109) & —~57 > &
FEREZMTHOOXDPTDET—ES D2l L5, HizD bk
ZXDPWRFET—ELZDLRPo720D L) BHHTH H28, FiZ, ZHT7
AFEZFEDEL TVBERIIEWITE, XE2ED, BIEASP XKLL
BoTwiz, OTH 5,

RRIZ, 7=V 2T AZDWTTH b, NADPHREZF> THEXTWHD
& “Trust Virginius® (112) DFHETH b, m7 ¥ FERPIE K LhoRi 4% i
WL 72E, WA e ZERNCE A THREH EFEOBEDOUAIDPREED
EIANHEINTEZ, THEAXIT HTLDURTHLIADL)IZT 7 —
VETAEVWLRWEEFENICE LG5 TWwd, LAl THEHTBICHE %
WE D ICEFNCBAE Z L s Tk, V7=V T ATIRR L BALO
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T = Ny I ThoTn

:@;5K\¥vﬁ4y®% & TIEL W] fE#RE LR S U ADFE
NEEHZON TV IR i [ 52 12BWTREOEIIZTF v 741
YT WEZ EZDOWT, FEDIC [ERMZME. T 4720 | (Watson, 351) 72
&VFVVi%ﬁwaéﬁ[-@in LA FTADFED ZERIEE L.
BHL, BIELRDPOELWEREY 525 [FEVF] LeoTwd, HALT
FROBERAFR L DFF2 2 Wit d, v v 1 VOB IZ L o TUEGICEI & A T 1,
[RZL] TEL] $4bb, trb—YaF VRRELZBTWLEEZ LT
590

4) y7uAf FEZF

[SRB] IZBUAF YY1 YOBERIZ, SNETOFENIRboT, Y277
VONANERBL, TOBEXEFIEMTFEYFL LI L, £ LT, [EHENK]
252230 THLHT L, BBICHHEZEZSIELLEN)IEIDL, LU E—T 3
FIUVREREGZD55DTHEI L, LWV HIZBWTEKRED S, Thbb,
Bl FOBEHROBM L VHIMHE 7T O ANIEZ D E [T7 27 ] %
W)V —F ) RALOEEFLHATOMBRE LTHARZONLDO TR W
Do

MRS, TRERADI &M CE L LT, [WRE] 2554 L) ICHEZ IR
LX x4 O ORER, ERROFBEZEZLHFMEVI LD L, &L
By 704 NI GE) ZHEESELLDTH D, iATORIEZ > bo—
WL BEAR FVRV, EHELEII 22— avyORBBILL> Ty ¥ —
FAAY MERRBELCVEES 2D ), FE, GBIV ATL
TWb, BHREOE) FOMEFICBITT A LIk oT, @& [ EFH
MuTwzoeM Git)] L) AFHREL LBk 5 2 ED5TE 578510
BEAND, AFTWICTHGE VI Z i, iﬁ%&j>v7®ﬁﬁ”%%%ﬂb\
ZOERHEICA O 2N TE LD VERITEN L FREZREHEE & 36 [l
ERFFRM] 151 &A TR, wb@éwmmﬁ%ﬁwﬁﬁk&ofwéo
FAREHACDOH TE o727+ =27 F =12k 5T, HEHREBENICY 704
FEUCIRRL, 0% =574 X MMEZB ?Té CERBEDHTHo I E NS
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Vo T2 ZEND T A= F—OERT L L IAHTE aroizl LTH . [ERIE]
BB, HEENHEE VO TRENRED Y T4 <y 7 ADFAE, BN 172 F v
YUUBE, FLT BULTOBBAWE V) N— PRV FIgHER, Lw
ALY T —FARAY MHERIZMAT, =Y aF VvV afEORE, Bl
DOEEME, TRERO L, &) BEERE [HRE] G e 3, $312%8
TOA FREEHES LY =T A A Y PPN TWLEEZ L1259,

5) Fxv4roFntk

MEHOBIR, Bhz [772 ] L LTHEBLIEGELLCE T+ —2 F—
ARD T, M (SR CBWTHBE/NG L L CHEE a2 M E B L. KR
T 72O =R E RELSRL D HIZ, R>Y, FXx sy - AF14—7 >
AEV) NMOHFIETH B0 FEEZMBIES> THLPIZT L2EBHOTE 25
D FORIEIZ, ST T “truth” % “fact’ 2EH WP TEHEO [l 1
WCERTWz 74— F =12, oT, EBNARRAATH /7259 " T+ —7
T2l o T [FEDPR L0 ] ZEMRREHDHO L H 1270y Mo T
o222 [SE] OoF v 1 v OflEix. CENMHE RS D7Zo7-0
b LNV, LA, OEOHRIMCHEE/NGZE > TS NDLRA MEEICK
WMZEREE->TWDHI Lld, f#NLZEFZHRE L ETOPEZ 572139 T
5o

ZOH. LIS AT v 7 1 23BN 2/EmITIN v RICHER
ANECBIN D DI “Monk” (1937) ICBWTTH b, ZDOFEY FHEHEL [LF]
B, ZOBROFx T4 X ONWEERIRT 200 T L IRBRIZE D,

I mean, actually try—a deliberate attempt to bridge the inconsistencies in
his[Monk's] brief and sordid and unoriginal history, to make something out

of it, not only with the nebulous tools of supposition and inference and

Y Cawelti & 7 # — 27 F =2t LA, HEEVNETE A (L HEENEEORGROIZ> &) Li
W EIFA TV Z 12D WTIRD & 9 121X %, “He was, of course, not interested
in the simple and uncomplicated truths of whodunit but in the infinitely more complex,
difficult and ever-changing truths of the human heart. (275)
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invention, but to employ these nebulous tools upon the nebulous and
inexplicable material which he left behind him. Because it is only in

literature that the paradoxical and even mutually negativing anecdotes in

the history of a human heart can be juxtaposed and annealed by art into

verisimilitude and credibility. (Underline is added) *°

HEZFEL L THRIERTLZEDPERRY v —F ) X20HNTH 5
EThE, FELEL VY a P VKRBT ALY Tu A FROBIET b
DODTHY), REWRBEERLZLOTHES LN TAI LN TEDLDIX, L
Thb, NP, Fr T4 voFEE [vr 7] TERINLZLOTE L,
LR L ONEZELL T,

© Knight's Gambit, p40.
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