“The Lost Decade” %3 -

“The Lost Decade” (1939) 274 vV =F W F (E Scott Fitzgerald,
1896—1940) DHEMHOHTH V& b, EiF LIPS ) 2588 2 Edhm
ThHb, LPLEVS, ZORBE T4 v IV 2INFOFERETFT 4 —7
DU HEE o BEOREN Db, SLELHEEIEILDIFTH %L,
HEDO—BEZHE N TN IO ZDIERE A L 205, ZOVEROBE
DYEBUZ DWTE 2 THAIZ\V,

Z 1 vV~ (Orrison Brown) (ZAFIFHEOLETH 5, HOED B = 2 —
S~ 7 OFEHIZ—ANDBEIFHF AT b, V)V VIIRERICSONSLTF,
ZDFFMZE MY 7 (Lonis Trimble) < YNy ¥ Y OHIZENL, BE
=iz L, BIhd, SNPZTDETH B,

BHEOBTICA) YV LIV TRD L D 23 dH D 2,

...he was simply a curly-haired man who a year before had edited the Dart-
mouth Jack-O-Lantern and was now only too glad to take the undesirable as-
signments around the office, from straightening out illegible copy to playing call

boy without the title.”
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ANV VBT A BHRIE I NS R, BRI ALYV DAY
BETRAPRLRIT L LRV, [F— MR £HbI epb, K&, TA T4
V=BT ARMOLMAY — b AKFRETH L L, T/ [—FHi]
EVIRERRL, FREEELZEPVOERLHMTE A, B OB b
BRLTERLE, AUV VI, BEFTIEY - P ARETENZKORESL
LW R 2 FEZD, BEIFHTTRBEwE LTHAZME LN
WEERIAZTY LTS, &) AEPENPATL %5,

VY VEREANRTE RV, 10ERYICZa—F—FIIR>TEZL W)
NI YTUHBENRTDY), ZONPPMELZDOPZF )Y YOMICL-T
BN LT CEREAEMOBEEZ R L TWbhe F Y VIZET 2R
i3, TEME] OBBLZOBRRZHRLTEY, Emz@iAHZOD
HELLT, ZORBIEEEETHL, AV V& M) YT IVORERIE, The
Great Gatsby (1925) 1281} % Nick Carraway & Jay Gatsby DE§fR % BB
Z &% %, The Great Gatsby T®H, BHEIZ Nick DHH & HHEAFEL N T
720 B4 ==V REEZREE LUK OFRTEIITT > TV 72 Nick 45, BUER
FICH TR UFEED Gatsby & V) EEAAOKERLIZHEE ). Z D Nick

EN %18 LT Gatsby D AMEDBH S 20127 o TW < W) HERIE, “The
Lost Decade” LHNTH B, B2, +U VY VIEERAT 13}\%’5
THHNTEBY, Nick LI % 1 AHDFED FTIE7%R\, The Great Gatsby T
(¥, Nick D H (XM THELEZNLVBLOMNTEE) &, AZHHEL
BV E W) HEREDS, Nick DEDPLREANDEN & Gatsby (239 5 BAFIZEAS
5EVIERT, [FBOF|0BEEREETH o7, $72, EARZESL [
DF| BEOEBRIBVOXRIZL B L VW) EIRT, 1 AMOFEY FII Em
DERBULTZZA2FMNGBEBTH o726 L7255 T “The Lost Decade” 128
WTh, [EME] 4V Y E2HuONRE LTRITALESHH725 9,

PEEIZZ OERICERICE BRBBOFZL W HOMEET L LT, EME]
DEREMAZRL, FmEIXBEEL L TD, 4V Y OIRICEAIC
o7z b Y TVDOHIBIZRD L) ISR SN T 5,
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...a pale, tall man of forty with blond statuesque hair and a manner that

was neither shy nor timid, nor otherworldly like a monk, but something of all

three. (747)

FV YV VIR20HFETHA I 25, [40< S5 ] O b)) ¥ 7w EiF15m%
COWDIERERENRDH L LIk B, mERIZ ) ¥ TIWIZHD o T, “Nobody
knew this place like you did once-...” (747) & B> TWA I 0L, HENrH b
YT NEHSTEY, BRGNS LHETE D, ZRISHLT N v T
WEFBNENTF ) VY DRI, The name on his card, Louis Trimble,
evoked some vague memory, but having nothing to start on,... (747) &\¥9) b D
THb, | ETHTH- LD %A (vague memory) | &\ FIRTL» 7%
<, LEIOORY L3R TH L, MBOSOHENPS, PV X7Vl
POTCRZ2—F =7 TRRVHOLNTANYTH o720, ST LALER
EONTZHFRETH L ZEPHAINDL, DX HIT, FEDEZEZL W) HH
FiE, NIV TVORREBE, 0TS -3 -7 0BE LBEON T
ZRTEEMEE LTRELTWA, CORICERAENLF YV MY T
NV DIFERENE o L) BTz TWw

[FEfiz] CHEATEROBELTZ TVION [RFE] OT—<Th b,
MY TNE TI0OEROARIE] Of=a—T =7 IIR> TELEREREA
UV VA LT e & OF — =13 Fitzgerald 12 13|45 D b DT, Gatsby
b, B 1RKENOMIEHIZER 57z Daisy &9 [BEF] 2BV RET 212
Za—F= 2 ICHNLDZE 572, EHFEIOTF -2 ROBEHICEL TV HE
fuid “Babylon Revisited” (1931) TH A ), /3—F 4 —CTOLwRD & T,
EZEOHRICEZRHFOL L, WK TL L L72FE AL Charlie Wales 5%, Kk D
#%, T CHAEEZ| 2L, TVva—VvhEZTERLT, »OoTHE
UCBELLTWANIIZRESs TS EVIWRETH B, 20 iR OFT—~
374 v V25 FPAHOZ COERDIEROERIZEH L TV L7,
Re@Bhid [HEBTDRE] OVI{RISH) CEDEEDRMEZRD S Z
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EINTEBLIZADHY, £ T AT, “Babylon Revisited” Tl Charlie 75731 % B
NIZBHEBERENTWZY, M) ryIvo-a—3—2 [RE] OMERIZ
B OTIE RV, EWV) XDS, ZReMbsz012, TV Y Y BSRwEEL,
MU TR B &) T THREIEITT 5, ,

AEHEEHESIREL, FYVVE, TOENEDAY (quite a fellow) |

(748) IZALZER LWL I IZRZED 268 Y 2 Ah, ) ¥ 72K
B2 —F— 7 IFFERI9BERTH L LHET o LT, “Just a
matter of rthythm—Cole Porter came back to the States in 1928 because he felt
that there were new rhythms around.” (749) &\ ) SEEZFIEHTICKA T,
LD EIFHH) REARLHET S, bbBA, HERLIZ— VTNV
RLZZANPLELHR L 72DTHA S, Z20854) VvV OBEITCCEY LN
o TNRIARFERZITIADPLVAIN S V2B EE, =AY TN
2 BT, POTRA TWAFRICHE 720D &) IZEFEZRAUKTE AT
ZEDESDPITEo7z,

But as théy left the restaurant the same waiter looked at Trimble rather
puzzled as if he almost knew him. When they were outside Orrison laughed :

“After ten years people will forget.”

“Oh, I had dinner there last May —” He broke off in an abrupt manner.

It was all kind of nutsy, Orrison decided—and changed himself suddenly
into a guide. (749)

[I0ED TRV L IEENRTET L] EEHIFY VYV VIR LT, [ZORTO
SRHZITT4F—%BEN/—] LMYV TAPIEL, ZOEE [FEIC
SEEYo/2] OTH B, TOBROXEIIF) VvV VORELEHZEzERL T
B [RIZERIEHR, WHANLTS (all kind of nutsy) | L3 \WAF U Y VAT

Bo/lzD3HERTH A, 10F =2 —F— 7 ZBENTWE W) EIRTHEL
TEDK, [ZOHOLR] ICEFEEZ L w) T ENRLEL S ZFDHE
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“The Lost Decade” % - T (IL#)

BHEATLE )DL, MY I VOBEIEBRESBII e LB E, £
VIRINFTES LT VI TV NBBRESE 2D, IRYBLIC
RoTLE)e 22T, LAMTZVIZALHE, YV X OREIIEDPAL,
...wondered if he could have possibly spent the thirties in a prison or an insane
asylum. (748) & W) LE DRIV TS, REF Y 2o Nid [HIBFT] 2 118
KR 1TV 72 0h 8V BUAE S THEEED 208 Lk, 754
5, FUITH [ERTA FIEHLL] Lwind, @ M) 7N
DVWTHNINEBRT LI LR EZ XN ROT, BERIKEbh/IZEBD <
N VERENTALEIEICHLIYI EVS, WLOBREZNZ 5720058
RO ZDIELBTHI LTSS,

ECAEPFY VS OIlEBRICLIEPEEE, TA NIIEETLE
VUSRI OBRBOBEBELVOZEZEITTNE, 7—3I X
7 v F - ¥J)U (The Armistead Building) AN L72& &7 o7, P TI
VEZ BT, “Yes—I designed it.” (749) & Zo72DE, TDELEDLF )V
YOROBIERD EHICEREI TS

Orrison shook his head cheerfully —he was used to going out with all
kinds of people. But that stuff about having been in the restaurant last May...
(749)

[k & < (cheerfully) BEAEICIR- /2] £V yOWREIZE, [~2Z,
FTITW! ] & TEEh, THETLII] LWITAROERF D 7259, =
MUHR S TR A e N4 LIBHRL T LITEBRTW] @ [BA A4 (all
kinds of people) | &) Db, [ZDHZAY] & [ LEOBH,LLEZD L]
DEOBIKNDH 21T, ZLTRD [LL, ZOHO5AKLANS
NAT 272 AT IERIT RGNS T A5 ] 1T, L7ZWITMN) TR

PRSI L TAMMELZELEIBTIFRTENE, TOLETART7T— IR
7 RN - ENVDOEIIRTWz, ABIEF o7 ENDESIZH HEEKZDHEIC
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1%, T1928%E32 T (“Erected 1928”)] (749) &b o720 ZOEHED [MU ¥
TIVHE FHEIZIE o 72 (Trimble nodded.) ] (749) &RV i, KT L&D+ 1)
VUPEEREICEo [B] L) BIRYITFRL TS, 25, [ET
v, RLEL2D7Z| L WIHIEKRTHSL, ZOB, “AOMICE—S Kb
ENTERVWERV, TV YDOFRBRWVEEEFTRARNGIES D, ZDILED
#%, OBV N YTV THo72,

“But I was taken drunk that year—every-which-way drunk. So I never

saw it before now” (749)

FEDEFDR, M) TNEF) VU VIEFERD, AN S, K
ERBN)VTNVERZED S, )V [I0ESEOENL Tz L
¥ (“Drunk for ten years”)] (750) &JEBEIC5IT5, D EDORKE NS00 %
£ 912, “The Lost Decade” TERINTWEH DL, FMPADANI Ty x4
(Ernest Hemingway, 1899-1961) %8 b bE¥ A HAPBROTEIZ L BEHAY
DHIEY OWE, TLTEFEDNOATH S, it i%%k%@ﬁﬁ@@k%%
Er DI PLFDIPD ZRICHEARELS I EPERINT WS, HEER D West
ZENE, (749092700 FOMRITITBRO TERIZ, RS NI &
NIZFEPENI) T LR D, FERDIE (19404F) DRIFICHERINIZZ D
EiRL, 740V P2 TN FOXEDODEDDREREARLTWAEES 9,

BC, R EZRARZC2O08MIELE, 1) AUV VEF ) TN
REDLHIZEBRE LD, 2) M) TUVDIERD [AE] OFHIZA
2, THb, TNHDEVIZEZ B1iF, 4% TEIT b o 2EHHA O
DEREEZER LD, BRI 2LENH 5,

ll

T4V IV IEOFETHEEZELZDIL, BRLORBRPEL»BBRNICE
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XRAKR, ERODEPD 2072828 BL LTHAL TR ZLETHL, Th
BHLERTHERLZILETOH DL, 2L L, BRI PIROEZOHRTRD
Blfabhd, HFHbDZH 672, HlIIE, £V YZIEDOALICHEFLE
SEB M) TNV ERT, ABICHE) 2O WIBHOERBR Y- FRE

(Richard E. Byrd, 1888-1957) T HAHORIT LIz L DEEELER 5,
LI 2RO THA I, ThODLHIPBERIIFROHZE ICITE
kb RVTHDI, T/, FUVVE N Y TUHRREEE ST L LT
 MELERORDOLA LT OELLEARTHS S, LA LEOKE, R
LR ) BRORAEDTRETEOERELEITTEL 4L, EmEHRO I —
FELT, WHERFSINTEMEHRET L L)1, BRINTHRFOFREI
VIR CEMERD Z ERTRICT H2DTIELWES ) by

FIV B EELEERIT VAT oM T, 21 BBEADEEINT
Vb, FDTLY T - H A MIEBSNTVAER (21West 52 Street) b
MFEDFLR &L BT B VA MIZBIZEIL19224 T, 19284 IZBIE D EHEIC
Hol-BEEE, BEPREDCHMICSH T, 19304 [21] L WwWwHHT
F—T LB DE, [(BMBHBEAE—274—D 1 (b HEE) OF
TEONES Do/ L EBBRENT VD, [21] BAE -2 =V 4 Tho
e EVHIEAT AL, AUV VIBASINTHS NI TUFAAL) E LR
ol BHEAET LI LN TEL, [HOFEIFVOIEN V] LikiET
HBR)TNTHEIPHICIE, POCIDFEICRIZZEEHBHIETITTH S,
P OEEESRIEINS L oTH, TOVANT VIZABITIEEPLAS
BHBEDE, ZOXIIJEDEBEFHES MR LI LT, EAROITEIOEKR
BoGhoTL b, UKD [JHM] BROFRTH 5,

F 7120 R DBRE L LD, EMOILP Y 2 XA PERLELRIERD
Hbo TOVEROEE, FNIBRBOBRBEETHL, Ny ITVHFED
DEDERBREILAEBERTHL LVIHIREVF I VIRUEZERICHAT EFH
Bz, B2 BR8N 2 EBETLDIEE LA, fEMRICSRER
TWhHLEBREEIIIOHAL, ATV UFTICENIAZILR—-F—-DHFT
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“youve been away ten years?” (748) L ZJ:R7-EEDNY T NDIE DS
“They’d begun the Empire State Building,...” (748) THh o7z, ZDEED L
F UV ik T19284EH (“About 1928.7)] (748)%&, v VU ¥ 7 AT= 2 —
A= BN EBDONBERZEEH Y, BV D200V [H4 FITE
G L)V PEERATHEESIIERENS,

“From here you get a good candid focus on Rockefeller Center,” he
pointed out with spirit “—and the Chrysler Building and the Armistead Building,
the daddy of all the new ones.” (749)

Oy 7x27— - -kyy— (—EEHRVTINSEHT)S 7 T4 AT — -
b (19304E%T)"d 7 — v - TaRAOEBREEORIEL INTBD,
[F LW _XTOENDFAR (daddy of all the new ones)] TH 5B L) Ff
MZREEDEbo TRV, TO220O LV ERFICENTAI LT, 7 —
iZ%vF-Ewmﬁ?%iUVV@%ﬁwééﬁb#éo%Lf%ﬁ%ﬁ
NI VTNV THABEI LD [HBE] §528LT, AUV ORT, BHTE
WRELTDFELWRN) Y TVEPERENDEDTHLE, 7)Y YHBELD
RETER )TV THLE [MF] LATHr) ZLid, Z0OF “Would
you mind shaking hands with me?” (749) & bV ¥ 7)ViZEbHNI, “Not at all,
sit” (750) LHFFEEOTTBLTWAZ EThbhb, BELLAY VY
X & TEVAZL ) AR 2BVWHLAOTHA), LIAT, 20D
BVERIZINBEANDERNI[IH L, M)y TP =a—F— 22w
WEDEE RERFAT LLEND DD, HEER Alice Hall Petry &, [ L
1929 |[ZERIEIED IR E > TW 2D % &, FEIE M) ¥ 7V 05%T3% O B i
EFNITHLA AR E W) EIRGMEICE IO LD EZITNA 7259 [P
Lt 2T N TR EIRNTWT, LabESKEL-ERE E LTS
BLEEFZHERTAIET, NI YT LVOREED [BIEEI3RTFDdDT
b, BLTLIENVEEOREFTEOHEORRPZDIZL V) T & 2BRT
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B LTS, P TVD=a—T—2 [FRE] OFEEIFAREE W
INERTIEI R L, BEANCEEESH S Z L 2RI 720 D1928F D5EH &
W DbITTH b,

LdL, T84T - AF—F - L OEEETIZ19284E Tld % <, 1930
FETHb, F/AE—I A -V 4 Thotz [21] BEDFELHTH—-T 55
DY, EORBIZIZINBMEL T ENTWBEY, 2O EI3MTE2ERT 5D,
AV VIEROBEBEELTBY, #nE M) Y TANEIELYT, ©LAE
AL TnLEHFDL, 2F0 M) YTV ARBREAZEDL 2 —F—712W
72, AV LIELITEINTW2 W) T EERLTWAEDITT, L TX
FHBYD [RIE] TRl bilib, ZABEDPOTIERT S0,
[CoOBDSBHEZTTFAF—2ENz~] W) MY TVO—FTHh
5o TDOFEBVHITT [ABLEEZW 2] OF, TFwZ &z
L7V BRICEBTESL, BETHEZITCZAP LA V2B L E,
I Y=, [FHLTRA-7ZVDETHAEIPDLIIZRPRERE] TMY
YINERZ, AV VIEIEDEATHLDTTIAY BRI TR
DFERPZEZITH o720 EITAD, ZITREONIZHRDOVN) YT VOE
BETEBICAV V2 EYLLDTH D, F—IiF, WEOFRELIIELZ -7
DLWV T e, FTE, TORDS BICRKIORSL, YL 5 (T
[BZEHE] # L7202 H T L ThHE, RMOBEMIZ, T TIZRFLAS
EThPAELHICN) vy TNV EZa—F -7 2 AL I0ERETFITL T zb
Hfd&motﬁbﬁﬁ%%owfutbﬁf%&w;ﬁUyymﬁ%E®
SELTFEICEULLZTEZ, BloTRERFEDISIZNI YT VEF Y Y
AN LTz ERTARA LS,

“Orrison—Mr. Trimble’s been away a long time. Or he feels it’s a long
time—almost twelve years. Some people would consider themselves lucky

to’ve missed the last decade.” (747)
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mEEIE, (BN T/ (beenaway) | LI ED L) LERPHHIIL T
W\, 72722 D% M) 7 IUVDS “Oh, T can get around.” (747) & o TH
NaxlWio7zd& &, “I know it, old boy.” (748) LU A% ¥, 2 0E LT
ZORATHEL TSI LD, TV UPEHRICKIFNCZATOELED
HETWATREEEIH L, DEVIEI NI VTV EREST, £V VITIEFEL
WVHB RS TR0 2720 %000 L2V, WFhIZLTH, RELH
X200+ 1)V %, #EEER James L. W. West IAEHET A X512 [EELE
BOWRTEY I, PYYITURLFEY)IEM =2 -3 -7 2T
LB LIZEEZ LN,

EITHEN) Y TNVDIED [FE] L 3MEZERS 200 L0 #Hik
BREMAENTL B, 2L, A5 —ORE7 [REHE] LERFH S
BT THb, ECHLTRLZL) RREFHL L) L) eXKFErzv L5 —
FEFEPRTNTZDTH A, ZhoF ) VA T1I0ED 2T EIdEnE
X1 &, IEDATEZIMIET AL LTHFELZOTH L, & A,

[CORD5 AHZZTTA T —%2ER—] L) M) U TLOFEITH
ICHRZRODL I LIl b, RERELZDLELRE VI ALY —IETHES
L) REZLLDDPLENV) T L [ZOTRAD5A] o ENIEEREE
LTWAENIRHZD, 1ELDHNTHL I EZHENE, #N0lCb) o7
WVIZVA T 2 AE(IZ, “I knew him once but he wouldn’t remember me.”

(749) LB - T, ThODFEZHFHPT HBRP VL OH B, €
N, [COERDEHA] RN YTV ESHRELZMN) Y TVIEE
HBTHADEI T A —iZIER 270 #LTMNI Y TLVEEDENEH
BELTWhEWn) Z L7, |

TiE, IANDIIICRZZEEFZEINIZELTHL I, TNEHLES
FHB0Y ERBRRP2ETH L, TTEZAPFEMLEHTEY ICHE
X, F UV AT “Youve been out of civilization?” (748) & Z:R/l-& %, +V)
YTNWBELT: [HHERTIEA (“In asense.”)] (748) L\WIHBE, £ L
TED [HOFEZFHDODENTWIAL] LI TETH B, West IZRTE
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ZERL, [ZOEREE, TEODH 2 AT AR ICHEHEL RV, BHNIC—
BRbafEBR L, obh, BEA2ELI LN TELRLL oI tEEVTY
BIWEED FLTEIFTLLMI YTV ERESL ) YV P NDOIERES
WCEBZMLYTLIALN Y=V FIHLT, 2=, 799D
£ B ABEEAAE7IROBMOBREICHZ b TWT, BB,
FNDPOHFUHRDREV) ZEVREDE I LRI 20D, BHETLHI LIZ
LTV EERL TS DEMUET WS, 2F D) Y YAV DEE
MICEIEZFLLTHLCEE, N YT VOBMOEKEER*HEBTE
BWILERBTDHBIRD LBTHDITTH S,

& 2 A Petry 13 West & SR Z RIFELZ RS, Petry (3527, 2% 0 [E
WORNTW] EWIHIRBETEHRL, P TART LI VHHEDOE=
B O(RER) s lHtr, ZOBRBIIWZS & BETFIERES (blackouts) ™
DHBPFESIC EVIREDPB Y, BEDOT 1 v T =5 )V FEFDIERD
HM/NRITEEENTnE AL, 29258 [COFEZDO5A] CESEE
L7ZEWIRETS P T VoRBERLGLDLITTHE, £ LT, [104F
bV OERNTWZER] EwIHIF ) Y VORI L TH, (58K, 77
7 KHD PHEI0VERBNLTWZE W) ZL0EHZEL|DE LT,
GLAFTU VY YOEBIIZRTIBELML TS, 2610, HATEMEIZHE
FHMLYETEHEIR =20V ThH, Tha—-VhEDOREE CHREMLL
TIREEE IR R, BELRBEANDERZERTIHETE LT, kDL
WZERD, [#9, OWHRERT S LI, IKRELTHE (P Ti)
i (I&A 2> (wemble) BNHLH DD LItev, T I—JLE W) EMEND,
BERBEOW bR E LI HEAEFT~OBERICH - T, LIV IEN
TWbHDTH 5 |9 West & Petry IZ/AERE NS MY 70§ AMHERT
LRI ZOETZOEMOMPFFRBOIL S 2 WeEo TW5EESL ),
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T4 YT TN FOBBEREEIPRIBENZA26HBT->THY, 19264
IZIZERTE DS & THATIC W2 o 72 FHE % HEER Matthew J. Bruccoli {64 L
TWh, TOMEMIZVEL %2150 T, 19284 | Hemingway F A5
L EBFNEORTHRIEETAHA 74 v I VT IVROBEFEANI VT DA
PEZROTWD, 19290/ THLHBEL P T IOV TEbolzL )
7o AIMDII0FACIT 2 B &, " 204E I HEMR = 383k L T { 17z Saturday Eve-
ning Post DVEZ BV LT 22D, 74 v YT =25V Rid Esqure (253
DFEROB L)% B, 1936ET v 2y 1 VT, BRTAEELTE
R, "TNVPLIRIFEMON ZHRNP L ITUTFELZFFT E N2 W
LWIHBRBERBISRI L, HRERY FICEI T SNE0%2E) DT, &
EMOAERHAEDHIREFZ LMEFEL o2 WIRELH BT, BHOCREW
% “The Crack-Up” (1936) iU & T oIyt IEIED I DMEICHE
Wiz, £ LTINBTEICIKIBZ T IV I - VHEEBRZEOLEZ RIE L IH
V272 “An Alcoholic Case” 25#B&E, 3, 19394FE D “The Lost Decade” FEFE
Enzh, West iIZ& T [HRZ PEERITOFIEICHRZ L, TR T4 7T —
femld, L OME, XVHEEN, BRITLYBEER, SEONENILYTRL,
INFz—KRTHT(EY =) THH|PE VI FHEAEL, 2D LD
RN, P YTV BERZERT T VA VFEEBEEEL T AHAR—
HBhsl, EREFDZNZSHEIIBENTWZORS LRV,

LL, BERLIEMOBIZ—EDMEEE, fEMzMEORZELE L TR
HLE, BILTEDEIHIIIEYINLEDES I D Petry iE, M) 7
DEERE I AT HIE T o TV 2 & 2T 7201210284 % BT 2 N
BHHEES), LPLINE N Y ITVEANZITOZETHS) Do = 2—
A= %Bo7714 vV I NVEDIT A “My Lost City” (1936) I
Z1927TFEDRILE LTRD LD B AEH 5, [MORKADFREITEEZ Z L
TR EH o T, BRIZEFAZEDLE L) LT NITTHIIEEER
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“The Lost Decade” % & - T ([LiA)

B Twolz, DM BEPNESEHICH o TR ERF 2 E—XD
EFTH E D, A0 ERIT AR 72 5 TN EEIC X 5 — KR
e LT, BHETOBEOKRENH 7= L 2 EITBLEFD S,

FET v A OBEIIE, 1920FE0OERK (3 H) Aoz L LTI v
A7 - AF—bF - ENVZETEROEREH B, [£LC, T£ 2 (OH,
YEAH?)] &V )T 0 AP EB EVERDO =2 - AHF| &R L%
DERDOANADBEEZ Loz LEHL TP, ZITHLPRDIZ
Fitzgerald 1 T2 /XA 7 « A5 — b - EIVERZRE SRR S /201319294
T, &L (19304F 1 B) EHEOERUETH S, 2F PI92BETE RN &
RRAEAL TV W) T e Thb, LEdloTHI YV VIZEAETED
BRERICL o TERENZDDEEZLZOPFBERTH b,

T, a—=NV - F—F—DFEFEIZETE M) VITVDOESEE) THAH
I Mo T—J) - R—4% — (Cole Porter, 1891-1964) 34 = — IV RKFFEFEF D
SERIGEZHEOTVES, B E L-5EEHZED L2 &R C19ITEL
NP AR, 1920EROKETEZ I THEIT T, TARIZ1028F ICFin 5,
WEHE L 72 22— W Paris SIS L, ZOF DR “Let’s Do It”, “Let’s
Fallin Love” d &y F9 2, UBER—F —ZI =2 —T 7N, BEL, HFED
BELY, FICINBFEREIESHA AL A0y FHEEC I LR
50, TOMGRHBEEISHML T, [« K= F —HT1028F | &K E
WR-T&] EWA NI UV TVOEEIELWES), 2F 0, 19284 %
DD 2ANDEEE, VYV YOFEFFRBRBELTBY, MY TIVITEEL -
feb\nwH Zehnii, $5E, [ZORMDERAHZEITT A4 F— 2B~
EV) P TNVOFESTL, BT LY [REEL] ICXAERZ LT
HOIFIZOBHRBRVDTIERWES I Dy,

MBI LAT IV IZHb, VYV ORRITEESH L, LAINT VT
DZANDRY LN ZRYE TR L) AV VBT INY I DRICER
2P P Y TNICERNDL L BN GEZINE - T E T,
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“Well—the back of people’s heads,” he suggested. “Their necks—how
their heads are joined to their bodies. I'd like to hear what those two little
girls are saying to their father. Not exactly what they’re saying but whether the
words float or submerge, how their mouths shut when they’ve finished speak-

ing.” (749)

N4 @ [14EEER (the back of people’s heads) ], [E 5 (their necks) ], X5
12 TODE LY (how their mouths shut) | & 23 BADERS % Bv 210D
Do T—=N - B— ¥ —~OERIIZDBERIH L, T—) - F— ¥ —)5F]
EEVICHEN/ZZ LT, 41V id . there was a fine concert in Carnegie
Hall tonight. (749) SV WEEHLEMZ 5, 0F ) FEIZEIENH L N
bLCRBERELBBTLIDOTH S, ANV ITWVDERIRBZIZHNW

ERHEL P, [BREH] 2 [BH] 2RVESo720iE, VARMT VI
ABLBICEEHED Y3 - 74T [ 72V —F - %14 (Crépe ties) |

(748) 2RI HALDBEBTHA S, A7 ¥ A 2 fid FHEDEEIICTT
TAF =L LTHELYFDHY, ThZ2HBTOHTHEPOILNWEE>TRALDT
Hbo FORIFELMAIEA =2 -7 TEEFED L I, X
LATRHEEINTVEPEHSOETHE W, ZLTSELRTIHOHBELE
BLILWEW) BRRICERBETE 2,

bIBLINI Y TVDSERE>THL I, “The weight of spoons,” said
Trimble, “so light. A little bowl with a stick attached. The casts in that waiter’s
eye.” (749) T2 F o TV5Dh, HLA*BEHICAKE D o2 &
ZHT, BEFIAF—L LT, SEIBFIME-o-TVE, HEAZEDLES
WHIRDA 7= DEEEEEITEEPEH CDIZARLSL S 771 AT— -
EWICRESNS T — )V - FTafglidERE A2 R L T EmELH2,
HREMICODIAKIBHEN TW/Z L2828 ¥ LRABTOH L, FLT
MY TVOBGRESH S, [V A5 —DIRIFY (The casts in that
waiter’s eye) | &\ FIRDFIDEL \’\?’o TW EBEBTEX B,
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T—=A7 v F- ENVOBELIZIZ28FRTE H LD EMPD, ) ¥ TN
PERERTHLIEVFPo72EIAT, AUV VIIHIZAYEIhEZA
HNad &, “T've been in it—lots of times. But I’ve never seen it. And now it
isn’t what I want to see. I wouldn’t ever be able to see it now.” (749) & R
YITNWEREZD, TOHEBE [ENFLI205R L v ) BROBHML O Z=E il
HEINTH - 7-BEOERTH - T, BRIV ED-o LSRRI N
Wl W) ERICBTCENTIZLESL ) RO ) BEEFIDITHS
“I simply want to see how people walk and what their clothes and shoes and hats
are made of. And their eyes and hands.” (749) Z Z TR MATORM L EFN T
FIZOoT 5 AED G, & 5ICERROFRRIIET 57 A+ —5 L
DEFRAD ZEPTEBES ) ZTLTERICAH YV VT [BF] 2k
ook, [F] LW BENPHRAZ L Kﬁ<§%&ﬁﬁ#%ﬁ@b,buv
TIWVITERBIZFICHN THAIS o720, ¥R 6% D1, “Thanks.
Thanks. That’s very kind. 1 suppose it looks strange—but people will think
we’re saying good-by.” (750) &L ZF o TWwARLTH 5, ZOFFEBTDOR
FERBEREDP BRI TN ) VAN ORBERBLEFOOVPERTH 5,
DEY P YTVEEMRE LT-BEL CRAIFDERZHE> TV 2D TH L,
BE TR - MELVIHIRELERFELTCD (4] 2£E 5 ABOEAOE) X
EENZEAEM~OHEEE, T [4] L IRLOEBKREILTEESLZ
ETHY, FNDTTAAT— - B ELER, BAERETIRELE
L b)Y TNROBARLDIEE V) T, FOmNEREADN, [VXL0
MBI —T—)b - =& =128 FEIZERENIR > TEDIEFH L) X L
PN TNBEEE UL RALE] LI NI TVDEELRDOTH S,
N YTV DREIEHMCIITT ARGCEBR D 6, BRI T 2872 Bk T &t
AEBZEDBTEEY, TV VIENZHBLIZDOTHA ) 9

Orrison looked after him when he started out, half expecting him to turn

into a bar. But there was nothing about him that suggested or ever had sug-
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gested drink. (750)

ANV VE NI Y TVOBREEREZED VL, [N bLHFELDOTIE R
WHLRETTFREZ L] O, [RBZERTAIIZEEDITZVL,
INETHLhol] b, TIEIDERE, “Jésus," he said to himself.

“Drunk for ten years.” (750) & A4V V UDIEIIBHIZIEZITHE DD &

NETRFLTERLZLEDS, [HOERZEOENTWIZAR] L) b
VDO TVDEERZTLIPZVWETTHSL, L2 M) YT NME [HOLE
(19284F) ] & LT o Ty, RIETERTO B 1338 5 O 8RB 25— R AY
BUiTH o7 2 B2 E, 0BV ERLTWwW] w3 F Yo
ERICEHALPIIREN DB, COZENLSPBEDIE, FUVIYHBIDOL
INCPN TV EBRBLIZEVD [REOMLHF] THyY, M) 7o 110
EFDOARE] OBEIZERE L THOT I THI L) T L, BHEHIZHIR
L7228, T The Great Gatsby DFE Y F Nick & £ AL Gatsby DBIfR &
BT s, [EMF] AV YV VIZELETHMVIIT T2 EE 2B E6bE
TEHOLHD M) Y TVEEEY) LIF-0772, #APFIELWRE) D, RIET S
FTAUIFREICIE 2 v, |

EZAT, TV RELR “Tesus” &) BIEE] 2D W “C#tk%’”?%r%@
Edward J. Gleason IZEBREVWEE T L TWhA, | HORKRIEF OELRIZDOWT
ZL DB HBH, 749V V2NV FRERLZERFROEMEZ T
YFw ZIZHWTWS, ThbL, “lesus” LRBUEE OB RN

(“orison” 1T BAAMHN E VI BERTH ), BVRLEVEREOMHFIIH
LT, BRIZP Y TITVNDED 72, BEDESEDPLEHOTFVAIDOLIIRA
B L TCHL ) REWBE LD P EBRRTV S, BERENZERIZHES
Wb R ZOBMAYEEWICIRZ 28T, NI VIO [RE] v
F—WXVBHEIC B, 7272, Gleason X2 DR ELT, [ MY 7 Vi
PO TBESYERE LB X RAZ Y, HEDIE-EAEES OB
W, EVBRANE, BARLTELEBCHTIREELDIZ PEEZ 5,

158



“The Lost Decade” % & - T (IUA)
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He felt suddenly of the texture of his own coat and then he reached out

and pressed his thumb against the granite of the building by his side. (750)

AV L, EVOTEREICHEEZH LS THHEIC, BOoDOLEDEMIC
FTHN TS, TNd [KR] I, TOHRYIIMEEFRL TR0,
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YITNVORIEDHERIZL V) T LICBWEST-D7E, ErLIZFHLD LE
DEM AN CTEMEED,O, TORRICEMER L LTHET L EBE
SEICHIBTI LY T, BMEHEIDO/LOTIE LW, FLTIDEEFYY
YWREFEo BV G oITTH L, MY TG [10FEMEWD BTN
721 b LN wns, SFERE L THBIIRE>TE 2 &£205%

COVEGHHEFEREDE L THIEROV LD, BHEICDERALAY VY
YOREOMF THD, RELZFELIED) L) 2 X, YREDBIE
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T LB EINL, WLOWE XL TH Y, IRICITI9204E[ 0L
DEILBRBRTHoTHIBEICLIZEE D> THERITLZVEITTH S, 77
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3) James L. W. West Ill. ‘Fitzgerald and Esgire.” Jackson R. Bryer, ed. The Short Stories of F.
Scott Fitzgerald. Madison : The University of Wisconsin Press, 1982. 150.

JF3C % LT ISR

These two brief narratives—“Three Acts of Music” and “The Lost Decade” —employ a
compressed, understated method which is quite unusual in Fitzgerald’s fiction.
4y http//www.21club.com/web/onyc/onyc_c1a_history.jsp (2006/09/G3).
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In New York, as in every American city, ‘speakeasies’ mushroomed, but none was more
celebrated than “Jack and Charlie’s 21, founded by two collegian cousins from the West
Side, Jack Kriendler and Charlie Berns.
5) 24T - AF— b ¥V (1931 FER) OFTEIX 19294 T, A LIZ 1930 T
5B, Orrison DESLIZ2FOTIIEDH 5,

AL [T = - FaBERE] SDI7A 7717 -O BEBHERSE 19904 215
H

Ea el

6) BEER - IR TEIAL, 0o 7725~ k¥ —i%, ZOHE, BENER, HE
EIZEoT, BT =V FAODBEREORRKDEZ 1A NTHY, ORALZLT
BEOL A ERBEROBRENEEDCVDEDIIBZB/ATHA ), TOBRERE, 51H
DYFE T 1926 FFIZH b, A GHFERITLET, 2OE—HOFTEES 55 1940 F1252
L, B2RERRKBBZICOSHITHEL L] LHEHL TS,

ANKRTERL T7 =V - S DERE] 226 Ho
7) BRFE - BIFHIZ 20 BEEARTLERLELTIIART — - ENEZHITTWEI,
ZOEMIZ, BEBIF20HRLEALEL VAL, =N - Fatwndart T s
HETHLI L, 19HRRUROM L L BEEFHF TS =X AICEET 5 D071930 4E
THhHILIZE LTS,

BT [PESSTOBRESRBRHF -2 T4 X5 — - B [20142]) A@EH 2001 £

76—177 Ho,
8) Alice Hall Petry. ‘Recovering “The Lost Decade” New Essays on F Scott Fitzgerald’s

Neglected Stories. Columbia and London : University of Missouri Press, 1996. 256.
9) Petry. ‘Recovering “The Lost Decade’” New Essays on F Scont Fitzgerald’s Neglected
Stories. 256.
10) http//www.21club.com/web/onyc/onyc_cla_history.jsp (2006/09/03).
J& DREE % RS History DFRLED O FUEHTz L TIZLD T,
1928 : Rockefeller Center is planned, and Jack and Charlie receive $11,000 from landowner
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next year converting it into a speakeasy and restaurant. It had previously been a bordello
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owned by Hildegarde Adler.

December 31, 1929 - January 1, 1930: With the help of their patrons, Jack and Charlie
unhinge the wrought iron gate that had been the portal to #42, and install it three blocks north
at 21 West 52 Street. They bpen Jack and Charlie’s ‘21° Club in the wee hours.
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14) Petry. ‘Recovering “The Lost Decade.” New Essays on FE Scott Fitzgerald’s Neglected
Stories. 257.

Petry 13 Z Z T Julie M. Irwin DEFEZFIH L T\nb, EXZ L TITRT,

Indeed, Julie M. Irwin had argued that one may trace in Fitzgerald’s short fiction the three
phases of alcoholism, culminating in the third-stage level of the disease that is characterized by
“blackouts” of increasing duration.

15) Petry. New Essays on F. Scott Fitzgerald’s Neglected Stories. 255.

=85 a - & S O s N S

Suddenly, Brown realizes the truth about Trimble’s decade-long absence from “civilization™ :
“‘Jesus,” he said to himself. ‘Drunk for ten years.””
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texture —more Chekhovian and “modern” than his efforts for the Post.
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Among the many interpretations of the significance of that exclamation is that Fitzgerald is
romanticizing the fate of failed artists : “Jesus” is the benedictory homage (“orison,” of course,
means prayer) young writers ought to pay their senior counterparts, especially those like
Trimble who, Christlike, have been resurrected from the grave of non-productivity.
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Trimble is no longer interested in the buildings he once designed, only in the structure of

human activity —in other words, living —he had missed out on.
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